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Interesting Rugs 
in the Collection 
of Victor Behar 


Rare Early Spanish Rug Frag- 
ment, Fine Ushak and Early 
Kuba Rugs Features of Exhi- 
bition at White Allom 


By ArxtHuur Upnam Popt 

In the collection of carpets now being 
Mr. Victor Behar in the 
galleries of White Allom & 
819 Madison Avenue, New York, are a 
number of examples of considerable in 
Oriental 


exhibited by 
Company, 


terest to students of rugs 

whether they are interested in them as 
works of art or as historical documents. 
Perhaps the most important piece is a 
fragment of an early Spanish carpet be 
longing to the famous Admiral Enriquez 
half of 


Although only about 


coming from the second 
the X Vth century 


half of the 


type, 


remains, the condition 
better 

For 
some reason, which must remain a mat 
ter of speculation, the design begins with 
a border of animals and Kufic inscrip- 
tions and then abruptly changes to a 
pattern of a quite different kind. Ther« 
is yo break whatever in the fabric, the 
change being wholly in the design. It is 
not impossible that the cartoon from 
which the weavers were working origi- 
nally, may have been destroyed, necessi- 
tating a change to another type. The 
real reason, however, can only be 
guessed at. 

There is an important item in the in- 
ventory of Jean Duc de Berri as pub- 
lished by Jules Guffrey. The entry is 
dated 1416 and mentions four Spanish 
rugs from Granada in marquetry style. 
The borders and field divisions of these 
carpets, both in their colors and in their 
patterns, so strongly suggest inlaid wood 
that it almost certain that it is 
rugs of this type that are referred to in 
the inventory. The other Spanish rugs 
of the period usually ascribed to Sala 
manca and of still later type, which we 
know were woven of Alcaraz, have 
nothing of this quality. Inasmuch as 
we know the rugs were woven in 
Granada, it is quite possible, judging 
from this item, that rugs of this type are 
the true Granada rugs. If so, then we 
have two types of Spanish rugs identi- 
hed. 

Asidé from the rarity and _ historical 
importance of a piece of this type, it has 
a great deal of genuine beauty. The 
ogival divisions enclosing the palmette 
forms, the Kufic inscriptions, too con- 
ventionalized to be legible, the border of 
animals, and the asymmetrical color dis- 
tribution of the interior of the palmettes, 
are the clear marks of the Oriental 
authorship, but the general style remains 
purely and distinctively Spanish. The 
Spanish love of gold, which became such 
a rage in Spain that the Government 
was obliged to make legal prohibitions 
against its lavish use, is here exemplified 
by the warm golden tones of the entire 
piece. The early Spanish genius for 
firm and energetic contours and decora- 
tive spacing is splendidly exemplified. 
In short, the piece is a document admir- 
ably illustrating some of the funda- 
mental qualities of design in Spain in 
the late Gothic period. 
_ Another carpet less rare, but notable 
because of its exceptional condition, is a 
Ushak of the XVIIth century. The 
Ushak when at its best is a magnificent 
rug, never outdone for imperial splen- 
cor, but their reputation has been in- 
jured among the judicious because of 
the plethora of shabby and faded ex- 
amples. While the pattern of these car- 
pets 1s always interesting and the dis- 
tribution of blue vines upon a red 
ground is very crisp and animated the 
beauty of these pieces, consists primarily 
mn their. color. One does not see an 
he for what it is when the pile is 

stroyed and faded. In the fine ex- 

(Continued on page 2) 


rug 


and color are admirable, rather 


than most of the pieces of the type. 


seems 
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PORTRAIT OF THOMAS JOHNSON 


NEW YORK, NOVEMBER 20, 1926 








ataset as second class mail 


By JOHN HESSELIUS (1728-1778) 


In the exhibition of American portraits at the Century Association 


NEW SOCIETY AT 
GRAND CENTRAL 


\ painting of the first merit passes 
harsh judgment on lesser work, how- 
brilliant or delicately 


ever technically 


poetic. Guy Péne du Bois’ canvas “The 
Opera Box” dominates the main room 
of the New Society of Artists. The 
sculpturesque figure in close fitting eve- 
ning gown is seen standing in the box 
silhouetted against a dark blue and 


cobalt ground. The upper part of the 


body rises magnificently into the full 
flood of light; detail is boldly sup- 
pressed. Perhaps some may say that 


this canvas has the advantage of large 
size and excellent hanging. But Albert 
Sterner’s “Mary Hall as Lady Macbeth,” 
placed in elegant isolation upon an easel, 
attains little save size. Perhaps it may 
be that Mr. du Bois has been more 
happy in the selection of his work than 
others. Group exhibitions, like poetry 
anthologies, too often suffer from faulty 
choice. However that may be, it would 
be kinder to isolate du Bois to a little 
cell of his own. The three small café 
scenes in another room with many can- 
vases of much greater pretentions assert 
their superiority by a bold and mordant 
power that recalls Forain. 

A few artists maintain a certain surety 
and sincerity in the midst of this trying 
comparison. The Samuel Halpert nude 

(Continued on page 4) 





Newspapers Announce 
Mistaken Price for 
Holbein Portrait 


New York 


cently carried the announcement of the 


Newspapers in have re- 
sale of a Holbein portrait to the Detroit 
for $250,000. 


by Tue Art News have elicited the fol 


Museum Inquiries made 


lowing replies from Dr. W. R. Valen- 


tiner, director of the Detroit Museum, 
and René Seligmann of Jacques Selig- 
mann and Company, who sold the pic- 


ture: 

“Rumor of high cost mentioned in 
your wire without foundation. Re 
gret we cannot divulge price.” 

V ALENTINER. 

“Our firm has given out no state- 


ment of the price of the Holbein 


portrait. We do not know where 
the mistaken report of the price 
came from.” 

René SELIGMANN 


The portrait by Holbein is illustrated on 
page 6 of this number. 





BROOKLYN OPENS 
MODERN ART SHOW 


The Brooklyn Museum announces the 
public opening on Saturday, November 
20th, of the International Exhibition of 
Modern 
Anonyme. 


Art arranged by the Société 


the Société 


It is an institution organ 


The aim of \nonyme is 


educational 
ized for the promotion of the study of 
the experimental in art for students in 


America and renders aid to conserve 
the vigor and vitality of the new ex- 
pressions of beauty in the art of to-day. 
The officers of the organization are 
Miss Katherine S. Dreier, President; 
Vassili Kandinsky, Vice-President; Mar- 
cel Duchamp, Secretary. 

In the forthcoming exhibition works 
have been assembled which represent 
groups of painters who have taken up 
certain new problems and the catalogue 
lists painters and sculpture of twenty- 
two different nations. In the French 
group are works by Jacques Villon, Arf, 
Picabia, Albert Gleizes, Marcel Du- 
champ, who contributes one of his paint- 
ings on glass, and Fernand Leger, who 
heads a group of artists who have spe- 
cialized in the problem described as 
“interieurs mecaniques.” Notable among 
the Dutch painters is Piet Mondrian, 
whose paintings represent the pursuit of 
the problems of “clarification.” Switzer- 


(Continued on page 3) 


Y. P. O., under Act of March 8, 1879 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 


PRICE 15 Cents 


Fine Group of 


Early American 
Portraits Shown 


Century Association Holds Ex- 
hibition of Nineteen Works, 
Most of them of the XVIIIth 
Century 


Nineteen portraits by American 
painters of the XVIIIth and XI Xth cen- 
turies, almost all of them of remarkable 
quality, are now on view at the Century 
\ssociation. The selection of the pic- 
tures shown and their arrangement has 
been done with great discrimination and 
very few exhibitions of early American 
art, those of 


even have 


given as fine an impression of the work 


greater size, 


of our most important painters. For, 
apart from their historic and associa- 
tional interest, many of these works 
compare favorably with that of the 


English masters from whom our early 
In addition to that, 
and perhaps even more interesting, there 


painters derived. 


are a number of canvases done before 
their authors came under the spell of 
the grand manner. To express a prefer- 
ence for these might expose one to a 
charge of provincialism, but there is a 
sturdiness and honesty about American 
the 


fashionable 


painting before importation of 


English mannerisms which 
gives real distinction to the earlier work. 

In the present exhibition Stuart and 
Sully naturally, the chief 
figures of the Anglo-American school. 


are, quite 


Each is represented by a work which 
easily ranks with the best productions of 
the Stuart by his 


British painters, 


famous Vaughan portrait of Washing- 


ton, the first of those which the artist 
did from life \lthough less famous, 
perhaps, than the Athenaeum portrait 


which has hccome the accepted represen- 
tation of Washington, it is quite prob- 
able that this is more true to his great 
sitter than Stuart’s later and possibly 
idealized head. The Sully is a half- 
length portrait of Major Thomas Biddle, 
U. S. A., in uniform. Sully’s greatest 
successes were, with few exceptions, his 
portraits of women and girls, but this 
of Major Biddle is one of the excep- 
tions, There is a swing to it which be- 
lies the sweetness usually associated 
with his name and it is a splendid piece 
of painting. 

To this group of Anglo-Americans be- 
long also Chester Harding, represented 
by a self-portrait, which accounts for his 
popularity and success; Trumbull, with 
a portrait of William Rogers; Junius 
Stearns, Rembrandt Peale and S. F. B. 


Morse. There are a few of what might 
be called “border-line” painters—men 
who had lost their simplicity without 


quite assimilating the grandeur of the 
British school. 

Of the simpler work, that directly re- 
sulting from the attempt to paint a 
realistic, wnadorned likeness, there are 
several examples. Feke, Copley at 
twenty-six, John Hesselius. Nathaniel 
Emmons, John Wollaston, Charles Will- 
son Peale and Robert Fulton. 

These men and their contemporaries 
stand on the heights above the Abyss of 
banality into which their followers 
plunged and from which American por- 
traiture has not -yet been lifted. 

It is an illuminating commentary on 
art appreciation in America a genera- 
tion ago that, with the exception of a 
few men who had painted the great 
Americans of the Revolutionary period, 
even the names of our early portrait 
painters had been forgotten and their 
work was almost completely neglected. 
The revival of interest in and the recog- 
nition of the school has been due in 
large part to the taste and energy of 
Mr. Thomas B. Clarke who, with Her- 
bert L. Pratt, the late Lawrence Park 
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THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


by the OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD EOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 
NEW YORK: 125 EAST 57TH STREET 

















FINE ART SOCIETY | 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 


PAINTINGS AND WATER: 
COLOURS | 
by LEADING ARTISTS | 














148, New Bond Street, London, W. | 


ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 
Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 








and others 








“P.&D.COLNAGHI& Co. 


(ESTABLISHED 1760) 





By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 


GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1 





Cable Address, Colnaghi, London 














THE ABBEY GALLERY 


(Close to Westminster Abbey) _ 
2, Victoria Street, London, 5. W.1 


Etchings and Watercolours 

Proprietors; W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Bldgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 
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WALLIS & SON 
Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 

















“METHODS OF ENGRAVING 
OF THE 18TH CENTURY”’ 
described and illustrated 


Post free on application 


Just purchased a collection 
including unique examples 
of mezzotints and engrav- 
ings printed in colours 


BASIL DIGHTON 


3, SAVILE ROW, LONDON, W. 1. 
| Telephones: Regent 4349 and 4350 
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THE ARNOT GALLERY 
Vienna I. Austria, Karntnerring 15. 
Have now transferred a grees rt of 
their stock of IMPORTANT PIC- 
TURES by OLD MASTERS to 
their new premises in LONDON 
47, Albemarle Street Piccadilly, Ww.i. 























VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
| 12, OLD BOND ST., LONDON, W. ! 

















OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 


22 OLD BOND ST., LONDON, W.1. 











———— 








Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools ard 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W.1. 














The Art News 


EARLY AMERICANS 
SHOWN AT CENTURY 


(Continued from page 1) 

and other formed collections of Ameri- 
can painting of the XVIIth and XVIIIth 
centuries or published estimates of the 
painters and their work, adding critical 
appreciation to the biographical accounts 
of Dunlap and Tuckerman. The exhi- 
bition at the Century 
been arranged, we 
Clarke. 

Robert Feke, best known for his por- 
traits of the Bowdoin family, is repre- 


Association has 
believe, by Mr. 


sented here by a portrait of Ruth Cun- 
ningham, wife of James Otis of 
The painting has that sharpness of 
definition and accent of form which is 
characteristic of his other identified 
work. It was painted in 1748. 


The portrait of Thomas Johnson by 
John Hesselius, which we_ illustrated 
here, is one of the features of the exhi- 
bition. John Hesselius was the son of 
the better known Gustavus who came to 
this country from Sweden early in the 
XVIIIth century and painted portraits 
of many notable Americans. Few of 
his son John’s works have been identi- 
fied. The portrait illustrated .here is 
signed and dated 1768. It is remarkable 
with what economy of means the painter 
has accomplished so complete a result. 
The coat, for example, is very thinly 
painted and the texture of the canvas, 
coming through, gives the cloth weight 
and substance. The pose, the placing of 
the figure and the subordination of de- 
tail give the portrait great dignity. 

Related to this is another life-size can- 
vas, a portrait of John Philip de Haas 
by Charles Willson Peale, painted in 
1772, the same year in which Peale 
painted his first portrait of Washington. 
General de Haas is seated, somewhat ill 
at ease, in an armchair and exhibits a 
pardonable pride in a well-turned leg. 
The canvas lacks the formal dignity of 
the Hesselius, but as an example of 
realistic work, it is done to the life and 
splendidly painted. 

The Copley, painted in 1763, eleven 
years before his removal to London, is 
a fine example of his American period 
during which he was less concerned with 
a perfection of technique and the none 
too subtle flattery of the idealized por- 
trait than with catching likeness. As a 
consequence his figures of this time 
have more life if less liveliness than 
those painted in London. 

The portrait of Jonathan Belcher, 
Governor of Massachusetts, New Hamp- 
shire and New Jersey, and a founder of 
Princeton University, by Nathaniel Em- 
mons, is the earliest in the exhibition. 
Emmons, who was born in Boston in 
1704, is believed to have been the earliest 
native born portrait painter in Boston. 
Five of his portraits are known. Here, 
again, one feels the search for realism 
and, although the wig and red coat 
with its gold trimming are elaborately 
painted, they are made secondary to the 
man who wears them. 

Although later than these others, Ro- 
bert Fulton belongs with this group by 
reason of the simplicity of ‘his painting 
and the uncompromising directness of 
his drawing, although the latter is not 
without fault. It is probably fortunate 
for his later reputation that his fame 
does not rest entirely on his portraiture, 
but there is nothing in his work as a 
“limner” for which the engineer need 
feel ashamed. As a matter of collecting 
interest this is one of nineteen known 
portraits by Fulton. 


Soston. 


VICTOR BEHAR 
SHOWS RARE RUGS 


(Continued from page 1) 


amples there is a beautiful fresh, golden 
tone in the outlines of the patterns of 
the great stellate and arabesque patterns. 
But the chief glory of such pieces, if in 
fine condition, as this example is, con- 
sists of the intense resonant red of the 
field which is both subdued and en- 
hanced by the dark blue vine that is 
distributed with such an easy but accu- 
rate hand. 

Among the Kuba carpets is one piece 
interesting as a connecting link between 
the famous red Dragon carpets and 
those of later date. It is a relatively 
early piece, probably from the end of 
the XVIIth century, and although it no 
longer exhibits the Dragon forms, none 
the less it does retain a great deal of 
the power and energy of those famous 
pieces. The main decoration consists of 
great irregular cartouches, deeply and 
sharply serrated, perhaps derived from 
the halo of early Persian painting. This 
is the same pattern that was subsequently 
developed in the modern Kazak and 
Tcherkess rugs and generally called the 
“Sunburst” pattern. This particular 
piece is interesting as it combines the 
blue tawny tones of the latter pieces 
with a considerable amount of the clear 
rose which is characteristic of the 
Dragon types. 

A particularly sumptuous and luxuri- 
ous fabric, probably from South Persia, 
the early XVIIIth century, will challenge 
the interest and acumen of rug ex- 
perts. It is very difficult to say just 
where the carpet was woven. It is one 
of a pair, the mate to which was sold 
in America some years ago. It is also 
closely related to a Prayer carpet in the 
Vienna Museum, illustrated in color in 
the first edition of the great Vienna 
Carpet book. It may be Indian work, 
and judging from the decoration of the 
border, it may possibly be from South 
Persia. The wool is of such an extraor- 
dinary quality it is almost indistinguish- 
able from silk. Undoubtedly it is a 
breast lamb wool, probably from upper 
Cashmere. All this and the provenance 
are speculative. Whatever the proven- 
ance may turn out to be, the carpet itself 
is a very luxurious fabric and a fine ex- 
ample of the later Persian weaving. 

A rug of later date, related in decora- 
tive character and sumptuousness of 
pile, which we can definitely ascribe to 
India, is a small carpet probably from 
Masulipitan, but even this cannot be 
proven. That there is some relation be- 
tween the two pieces is obvious at first 
glance, but the historical basis for their 
connection is not known and can only 
be imagined. That there was a more or 
less close relation between rugs in the 
Shiraz district and some Indian rugs, is 
well known, but it is not yet clear in 
which direction the influence worked. 

A rug expert will find among the 
other carpets various interesting types 
that are not very common in the Ameri- 
can market, particularly some of the 
early XI Xth century Agra rugs that still 
reflect the influence of Eastern Persian 
rug designs that entered India at the 
time of Akbar. 

Students will be interested in a frag- 
ment of a Vase carpet, on a deep red 
ground with a particularly fine border. 
It is an admirable documentary piece 
and gives an excellent idea of the ex- 
tremely rare, real Ispahan rugs which 
were made at Joshagan Ghali for the 
Court of Shah Abbas. If the word 
Ispahan is to be used as a carpet desig- 
nation, it can be justified only for the 
use of these monumental Vase carpets. 








KERMAINGANT SALE 
EVENT OF WEEK 





Unfortunately we were unable to se- 
cure before going to press the catalogue 
of the de Kermaingant collection of 
Gothic tapestries, furniture and objects 
of art to be sold at the American Art 
Association on November 27th. 
from the two 


Judging 
photographs we have 
Gothic millefleurs tapestry 
and a XVth century polychromed stone 
group the sale is of very exceptional 
interest. The design of the tapestry is 
of the greatest beauty with a leopard, 
unicorn, lion and birds enlivening the 
delicate precision of the millefleurs com- 


position, which in the upper part of the 
field yields to a delightful landscape of 
cottages, trees and hills reminiscent of 
early Flemish paintings. Th XVth cen- 
tury polychromed stone group, of which 
we have also seen a reproduction has 
| the bold strength of early work and is 


seen of a 





particularly remarkable for the beauti- 
ful modeling of the draperies of the 
Virgin’s mantel falling in diagonal rip- 
ples from the waist. We understand 
that the Gothic furniture, of which we 
have not been fortunate enough to see 
photographs is of great distinction. 
There is a companion cassone to the 
one in the Louvre from the Davillier 
collection, a French court cupboard from 
the Recappe collection and another 
which is one of the finest specimens of 
its kind, similar to one in the Cluny 
Museum, There is also a handsome 
chaire similar to an example in the Met- 
ropolitan Museum and described by 
Viollet-le-Duc 
Mobilier Francais. There are also sev- 
eral primitives, including a predella of 
Taddeo Bartolo, Gothic sculptured wood 
doors and friezes and an unsual niche 
with gilded pedestals. We should judge 
that this sale will he one of the outstand- 
ing events of the season. Certainly, the 
presence of more than twenty Gothic 


tapestries is a rare event in the auction | 


market, to which as a rule only the 
weaves of later date find their way. 


in the Dictionnaire du 


Saturday, November 20, 1926 


A “RAPHAEL” SOLD; 
£1 TO OWNER 


LONDON—A picture, on the back of 
which was a _ history—stating that it 
was “a highly finished study by Raphael” 
and had been presented to Marshal Ney 
over 100 years ago—was the subject 
of a county court action at Manchester 
yesterday. 

The owner, Mr. George William 
Owen, agent to the Earl of Dudley, said 
he bought the picture for £6 and put 
it in the hands of Henry Cross, an- 
tique dealer, St. Peter’s square, Man- 
chester, who had sold it and paid Mr, 
Owen £1, as the sum realized, Mr. 
Owen claimed the return of the picture. 

Mr. Cross said that the picture, en- 
titled “The Death of Abel,” was not 
genuine, and was not a copy of any 
known work of Raphael. -The man to 
whom he sold the picture and a valuable 
book for £10 was now in America. 

The judge said he did not think de- 
fendant was authorized to sell without 
reporting an offer, and did not mean it 
be sold for £1. He ordered the return 
of the picture within 21 days, or, fail- 
ing that, its value, which he placed at 
£10, together with 5s. nominal damages 
for detention. 





150 GUINEAS FOR MARINE 
BY UNKNOWN PAINTER 


LONDON .—Messrs. Robinson, Fisher, 
and Harding's sale of pictures at Wil- 
lis's Rooms late in October included an 
interesting picture, 17-in. by 12-in., of 
the Shannon and the Chesapeake enter- 
ing Halifax harbor after the famous en- 
gagement. The 
bought by Messrs. 


picture, which was 
Parsons for 150 
guineas, is ascribed to J. Ward, of Hull, 
of whom no record is found in the usual 
biographical dictionaries of English ar- 
tists. From a printed cutting pasted on 
the back, it would seem that the picture 
was sold at Christie’s under this name 
half a century or more ago. 


SINGER’S WORK IS 
SEEN IN GERMANY 





The following review of an exhibition 
in Cologne of the work of William 
Singer is translated from the Stadt- 
Anzeiger. 

This American-born painter is spiritu- 
ally un-American. Yes, his art even is 
a protest against the mental activity of 
the American spirit, not only that Singer 
retired to the loneliness of the Norwe- 
gian his sensitive understanding and his 
poetical tender painter’s nature. 

He is not a romantic painter, as for 
example Casper David Friedrich or 
Runge, he doesn’t show nature doing 
acrobatic stunts, or express nature in a 
philosophical way, and still he always 
brings together in a simple and sincere 
way the sensation of the God-like won- 
ders of the Norwegian nature. 

He always grasps the subject of the 
natural landscape in her changing moods 
as a creator welding together with the 
earth, with the heavens, the present with 
the hereafter. 

Singer’s landscapes are symbols of 
objective God-like contemplative nature 
harmonies and these in their way stand 
alone. It is therefore not strange that 
Singer in the first place tries to give in 
the atmosphere the thousand folds of 
rays of light which pervade a landscape 
and creates these emotions, not only in 
a pictorial manner, but also knows how 
to give the emotion and rhythm of the 
play of light in the different seasons of 
the year, with a wonderfully beautiful 
feeling. : 

When one looks at the pictures from 
a technical point of view, one would 
think to place them with the pointillists 
Segantini, Monet and Signac. In fact 
Singer has created an own manner ot 
painting which comes the nearest to Se- 
gantini without that he is a follower. 
Also the placing of color is by Singer 
a rich harmony of a brilliant blending, 
and of a fresh naiveté— of feeling, 
whether he brings on his canvas a 
fairy-like moonlight, a clear turquoise 
blue spring day as in “Nature’s Garden, 
the rich-colored autumn as “Autumn 
in the Highlands,” or the dreamy tender 
feeling of a snow-covered mountainside 
as “Winter in Norway.” 
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MODERN ART SHOWN 
IN BROOKLYN 


(Continued from page 1) 
land is represented by Paul Klee and 
Johannes Itten, and among the Spanish 
painters are Juan Gris and Miro. The 
German group includes Max Ernst, 
Henrich Hoerle, Kurt Schwitters, Willy 
Baumeister and two works by the late 
Franz Mark, who has not been repre- 
sented in an exhibition in this country 
since 1913. 
group are Man Ray, John Storrs, Arthur 
Dove, Georgia O’Keefe, John Marin, Al- 
fred Stieglitz, William Zorach, Kather- 
ine S. Dreier, Preston Dickinson, 
Charles Demuth, Wallace 
Louis M. There is a large 
Kussian group including Pevsner, who 
exhibits his celluloid sculptures and who 
with takes up the sculptural 
problem of depth as against circumfer- 


Prominent in the American 


Putnam and 


Eilshemius. 


Gabo 


ence; Liswitsky, a member of the “Su- 
prematists’”’ group which was founded 
by Malevith; also Kandinsky and Ar- 
chipenko, Rumania is represented by 
Brancusi, Belgium by Victor Servranck 
and Poland by Louis Marcoussis, while 
the Hungarian, Maholy-Nagy appears as 
a member of the “Constructionist” 
school to which the Russian Lissitsky 
and the Italian Pinaggi also belong. 
Lauren Harris represents Canada and 
the Italian group includes Severini and 
De Chirico, who exhibits the results of 
his work on the problem known as 
“interieurs metaphysiques.” Other coun- 
tries contributing to the exhibition are 
England, Norway, Sweden, Denmark, 
Japan, Bulgaria, Czecho-Slovakia, Ice- 
land and Georgia. For the first time 
frames are to be shown especially de- 
signed to form a part of modern paint- 
ings by Pierre Legrain, the famous 
French bookbinder who exhibited in 
New York last winter. A part of the 
exhibition will be devoted to arrange- 
ments of groups of furniture, repre- 
sentative of the “antique and_ period” 
types as well as the simplified furnish- 
ings of modern houses and shown in 
conjunction with the modern painting 
and sculpture as it might appear in con- 
temporary interiors. 

The exhibition will open with a pri- 
vate view and reception for Museum 
members and their friends on Friday 
evening, November 19th, and will con- 
tinue on public view until January 3rd. 
During its progress a number of lec- 
tures and gallery conferences on Mod- 
ern Art in general and the exhibition in 
particular will be given. On Sunday 
atternoon, November 28th, Miss Kather- 
ine S. Dreier will speak on the exhibition 
in the Museum Auditorium at 3:30 
o'clock and on the Saturday afternoons 
of December 4th, 11th and 18th at 3:30 
Mr. Alfred Stieglitz, Mr. David Bur- 
er and others will speak in the gal- 
eries, 





GIMPEL SHOWS FINE 
PAINTINGS HERE 


René Gimpel has arranged a small ex- 
hibition of French paintings of three 
centuries at the Ritz-Carlton in New 
York. There are a small but important 
Le Nain, a “Family of Old Peasants,” 
their gray garments blending with a 
dark interior; a spirited portrait of 
LaFayette by Hensius and one of Hu- 
bert Roberts’ characteristic architectural 
landscapes. 

Two Bouchers, a Fragonard “Allegory 
of Painting,” two paintings by Greuze, 
“La Belle Jardiniére” and “L’Inno- 
cence,” and a large Corot landscape, re- 
markable for its fresh and_ beautiful 
color, bring the review of French art 
down to Degas. 

The “Portrait of Madame Rouart” by 
Degas, which is illustrated on page 8 of 
this number, is an example of a later 
manner in portraiture than his famous 
“Family Portrait” in the Louvre. There 
is in it the color and freedom which dis- 
tinguish his paintings of the ballet. 
Mme. Rouart is of the family who were 
among the first important collectors of 
modern art in France. In this life-size 
portrait shown in an_ interior 
which suggests a great private collec- 
tion; were it not for the chair on which 
she leans one might think it a museum 
The brilliant blue of her dress stands 
out in sharp contrast against the tawny 
walls. 


she is 


———— 


PHILADELPHIA, ART 
AND JOHN CARROLL 


PHILADELPHIA.—It’s not “nud- 
ity,” but the “lack of beauty,” in an oil 
painting which is causing a small furore 
in art circles here. The discussion, 
coming on the eve of the formal open- 
ing of the Art Alliance’s new headquar- 
ters on Nov. 10, centered about a paint- 
ing by John Carroll, New York artist, 
which shows a life-size nude figure, re- 
clining on the ground. The directors 
want it removed for the opening. 

“The board of directors objects to 
this painting, not, as has been reported, 
because it is a nude, but because it does 
not conform to a standard of beauty 
that we wish to maintain in this open- 
ing exhibition,” said Colonel Samuel P. 
Wetherill, Jr., chairman of the board, 
today. “We simply wish to offer for 
our opening exhibition pictures repre- 
senting the best in art.” 

Efforts were made to 


get in touch 
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HEAVY DAMAGE 


IN STUDIO FIRE 


Damage the 
which swept through the building at 
108 West Fifty-ninth Street on Nov. 
14th probably will exceed $300,000. The 
building, formerly the old De La Salle 


Institute, a landmark, contained several 
studios, and their occupants lost many 


articles of value. 

Walter I. Cox lost the work of forty 
He said he had between 200 and 
300 paintings which were burned or dam- 
aged beyond repair. One was a large 
canvas, “White Horse Eagle,” a paint- 
ing of an Indian chief. 

A presentation of “The Discovery,” 


from three-alarm fire 


years, 


by Mrs. Frances Sheridan, which was 
to have been given by the Columbia 
University Players at the 
Three Arts Theatre on the evening of 
the 14th, had to be canceled because of 


Laboratory 


the fire. 
Mme. 
President 


3ronislava L. de Petschenko, 
of the Russian Women’s As- 
sociation, said she believed her loss 
would be $100,000. She said that 100 
of the fifteenth to eighteenth 
centuries had been destroyed. She had 
a large collection of antiques, jewelry 
and laces, sent here by members of the 
Russian nobility for which 
valued at $150,000. The careful work 
of the fire patrol in covering this col- 
lection with blankets, she said, protected 
most of the articles. The principal dam- 
age to this collection was caused by 
smoke and water. The paintings which 
were burned were in another studio. 

Cc. T. A, Miller, in whose studio was 
a collection of rare books, armor, an- 
tiques and paintings, said he believed 
the damage to his possessions would be 
$100,000. 

Although the fire occurred late at 
night it drew a large crowd. Residents 
of the adjoining building, as well as 
fifty persons living in the burning build- 
ing, were driven to the street. The 
firemen fought the blaze from a vacant 
lot which was formerly occupied by the 
Army and Navy Club. Lines of hose 
also were stretched through the rooms 
of the Hotel Sevilla, 117 West Fifty- 
eighth Street. 


paintings 


sale, she 








with Mr. Carroll. <A letter was sent to 
him, asking his permission to withdraw 
the one canvas and he replied emphat- 
ically that if it had to be withdrawn his 
entire exhibition would go with it. 


ANNEX FOR FRENCH 
NATIONAL LIBRARY 


PARIS.—The world’s largest library, 
the Bibliotheque Nationale, in the Rue 
de Richelieu, Paris, has a surfeit of 
books. It can no longer receive so much 
as a pamphlet for lack of room. A 
motion is on foot to permit of the Na 
tional Library having an annex, 

Versailles is mentioned in this respect 
and in the event of Versailles being se 
lected the immense building known to 
American visitors as the “Grand Com- 
mun” or Servants’ Quarters, will be 
handed over to the chief librarian, who 
promises that all books and printed mat- 
ter generally that the 
“Grand Commun” will be available for 
the reader of the 


are stored in 
sibliotheque Nationale 
in Paris within twelve hours after the 
document is requested. 


VAN DER WEYDEN 
FOR PARIS MUSEUM 


PARIS.—La Commission de I'Institut, 
at the instigation of M. Pierre de Nol- 
hac, has just acquired the Musée 
Jacquemart a beautiful “Mater 
Dolorosa,’ which comes from a Belgian 


for 
very 


collection and had hitherto escaped the 
search of connoisseurs. As well as in 
style as for the technique of the picture, 
the work can be compared to the figures 
which Roger Van der Weyden painted 
in 1435 in his “Descent of the Cross” in 
The then to this first 
period of the career of the painter of 
Tournai that the “Mater Dolorosa” of 
the Musée Jacquamart André, 
certain experts believe to be of French 
origin, should be attributed —P. F. 


Escurial. It is 
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STUDIO NOTES 








Robert Brackman has returned from 
his summer studio in Noank, Conn., and 
will reside at his New York studio, 637 
Madison Avenue. 


Mr. Tom P. Barnett has just returned 
to his studio in St. Louis, after a three 
months’ sojourn in France and Italy, 
bringing with him a_ collection § of 
sketches and paintings representing the 
work of the summer. 








Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 

Matisse, Vanessa Bell, Segonzac, 

Duncan Grant, Moreau, Therese 

Lessore and contemporary painters 
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NEW SOCIETY AT 
3RAND CENTRAL 


(Continued from page 1) 
in the main room with its finely balanced 
verticals and subtle color remains sincere 
and individual. A group by Boardman 
Robinson, although scarcely representing 





the artist at his best, maintain a certain 
strength and integrity. John 
“Nude” and “Grand Central Station” are 


disappointing, but three less pretentious | 


| 
phi Ny 
Sloan's | 


landscapes in the other room stand th« 
test with Halpert and Robinson. 
large 
criticism by his 


Jerome | 
Myers, represented by a series, | 


more or less disarms 


charm and whimsicality; there is no at- 


tempt at the grand manner. Glenn Cole 


man has a genre all his own in his epics 
of mean streets, although one has a sus 
picion that were Mr. du Bois to essay 
such subjects, his line would be more 
biting, his composition more economical. 

For the rest, the room resolved itself 
into a memory of gay and technically 
adroit canvases by Gari Melchers, ex 
pected child portraits by Robert Henri, 
luscious but derivative works by Leon 
Kroll and Frieseke, emerald and _ tur- 
quoise blue lyries by Ernest Lawson, 
clever pieces by Randall Davey and 
effective landscapes and seascapes by 
Jonas Lie, Elmer Schofield, Paul 
Daugherty, Mahonri Young, Hayley 
Lever and Reynolds Beal and Gifford 
Beal. In another room we recall remi- 
niscences of Persian and Indian mini- 
atures translated into decorative bits by 
Charles Prendergast, and a portrait by 
Andrew Dasburg that had some excel- 
lent qualities. Also a portrait by Robert 
Chanler that proclaims most emphatically 
that screens are his proper medium of 
expression. 

The present exhibition has one inno- 
vation over the showings of past years 
the inclusion of a large number of water 
colors and drawings in which many of 
the artists reveal themselves to greater 
advantage than in the oils. Such is 
strikingly the case in the drawings of 
Gifford Beal, Robert Henri and Gari 
Melchers as well as in the watercolors 
of Randall Davey. 

The sculpture of the exhibitions in- 
cludes several Rodinesque baby heads by 
Chester Beach and a young lady rising 
from the surf; two decorative fountain 
heads by A. Stirling Calder and a figure 
whose title leads one to believe that 
Aphrodite had trouble being herself. 
There is also a portrait head by Ger- 
trude V. Whitney. 





“THE APOTHECARY” 





The Art News 


Recently sold from the artist's exhibition at the 
Grand Central Galleries 





BUYS RUBENS HEAD 


DENVER.—The Denver Art museum 
has, as already announced, purchased 
an original painting by Peter Paul Ru- 
bens from the Van Diemen galleries of 
New York, whose amazing collection of 
old masters has been viewed here by 
more than 12,300 persons. This pur- 
chase of a work by one of the greatest 
masters in the history of painting estab- 
lishes a very high standard for future 
acquisitions, 

The painting is, according to the opin- 
ion of Dr. Valentiner, director of the 
Detroit Institute of Art, a study for the 
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head of one of the Apostles in several 
of Rubens’ great religious works. Only 
a few similar study heads are. still 
known. Nearest related to it is a head 
evidently painted from the same model 
which comes from the gallery of the 
Duke of Oldenburg and which was auc- 
tioned at Amsterdam in 1924. More- 








over, one encounters the same model in 


other religious paintings of the period 
1610 and 1612. 
front view of Joseph of the 
Holy Family” in the Wallace collection 


between For instance, 


in the 
in London and very distinctly in the 
\postle’s profile turned to the left in the 
Keys to Saint 
which is now in W. B 
tion in New York. 
The 


can experts on old masters are unani- 


“Delivery of Peter,” 


Bacon's collec- 


foremost European and Ameri- 


mous in the judgment that this very 
beautiful profile head is a genuine and 


Peter 


characteristic work o Paul Ru 


bens. 

Perhaps his great and spectacular his- 
torical and mythical paintings, on which 
the whole drama of mankind passes in 
a magnificent glory of color and in an 
unheard of rhythm of composition, have 
more appeal to the public than this “sim- 
ple” study of one head. But just be- 
cause it is a detail we are not bewil- 


dered by the abundance of physical 


vigor, by the exaltation of movement 


and the profusion of light. If one may 
compare those tremendous compositions 
to symphony orchestrations full of trum- 


pet calls and brass instruments, this 


study of a single head would be anal- 


ogous perhaps to the meditative mel- 


ody of a cello solo.. Here we have the 


master in one of his most intimate dia- 
logues with nature. This fanatic of 
color is also a fanatic of form; but of 
form, completely realized by the most 
sensitive modulations of his medium, 
of light and shadow, of breathlike tones. 

An almost painful craving for truth 
and for understanding is in every small- 
est part of this canvas, a sincerity and 
a respectful reverence for detail, which 
appears touching in this giant. What a 
lesson for many a painter, who thinks 
that with a certain facility for mixing 
colors he has already won the battle. 
This head shows how humble and eager 
to learn just the greatest ones are. 
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The Art News 


Extracts from the Constitution 
and By-Laws 


Object: 

The object of this organization 
shall be to promote closer coopera- 
tion between dealers in American 
Paintings and to further protection 
of American artists and the picture 
buying public. 


Bureau of Authenticity: 
This Association shall maintain a 
Bureau of Authenticity of Ameri- 
can Paintings. 
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AMERICAN ART IN 
CALIFORNIA SHOW 


By CORNELIA B, SAGE-QUINTON 
Director California Palace of the Legion of 
Honor, San Francisco 


SAN FRANCISCO.—The President 
and Trustees of the California Palace of 
the Legion of Honor take great pleasure 
in presenting the first exhibition of se- 
lected paintings by American artists. It 
was the aim in forming this collection 
to exemplify the best achievement of the 
American painters of today; to show 
those works which in the future will be 
regarded as the representative produc- 
tions of the present period and to permit 
the artists, lovers of art, the school chil- 
dren and the public in general to study 
the various phases of American art, and 
to afford appreciative collectors the op- 
portunity of acquiring paintings worthy 
of a place in any collection. The paint- 
ings selected do not extend back to the 
early American or Colonial works, as it 
is hoped that they will form another col- 
lection in the near future. For the same 
reason, no cubist productions or ex- 
tremely modern canvases will be shown 
at this time. 

_ The number of works shown is limited 
tor various reasons. In the first place, 
it 1s believed that a small collection of 
carefully chosen works offers greater op- 
portunity to the art students and collec- 
tors than a larger one of varying merit. 
An exceedingly large collection even of 
good paintings might be confusing and 
distracting if not overwhelming to the 





visitor with limited time. Second, it is 
believed that pictures which are worthy 
of a place in such an exhibition deserve 
to be seen at their best and so it was de- 
termined to select no more works than 
could be shown properly in the space at 
command. It is considered that a 
crowded gallery is an enormity and that 
improper and inharmonious installation 
of art works is inexcusable. 

In the organization of this collection 
of the greatest paintings by living mas- 
ters and those who have just passed on 
works have been principally drawn from 
museums, collectors and art dealers. To 
this exhibition has been added a certain 
number of pictures invited from the ar- 
tists themselves to complete the various 
groups included in the other contri- 
butions, 

There are two things to be considered 
in forming such an exhibition—the artist 
and the public. In justice to the artist 
he should be represented if he has high 
ideals and is making an honest effort; 
on the other hand, the public has a right 
to demand the best art we can produce. 
A high standard of excellence must be 
maintained. The one aim of the artists, 
the public and the museums should be 
the advancement of American Art and 
this can be accomplished only by the 
careful selection and presentation of the 
most representative and best that it is 
possible to obtain. 

In the present exhibition are to be 
found important works, such as Sar- 
gent’s famous double portrait of Mrs. 
Saint-Gaudens, the wife of the greatest 
American sculptor and their son, lent by 
Homer Saint-Gaudens; “Venetian In- 
terior” by Sargent, Winslow Homer's 
“The Wreck,” which are lent by the Car- 





negie Institute as is also J. J. Shannon’s 
“Miss Kitty” and five other works by 
famous American painters, including the 
“Penance of Eleanor” by Edwin A. 
Abbey. 

The Metropolitan Museum of Art, 
New York City, is represented by eight 
of its greatest American paintings, 1n- 
cluding Theodore Robinson’s “Girl with 
Cow,” Gari Melchers’ “Madonna,” Gard- 
ner Symons’ “Opalescent River.” De- 
troit Institute of Arts has also sent eight 
pictures by such men as Thomas W. 
Dewing, Jonas Lie, Maurice Sterne and 
Leopold Seyffert. The Worcester Art 
Museum has contributed to the great 
success of the Exhibition by lending 
eight of its most treasured paintings 
among which are to be found Hassam’s 
“Breakfast Room,” Hawthorne’s “Ve- 
netian Girl,” De Camp’s “Sally” and 
others of equal importance. 

The Albright Art Gallery of Buffalo, 
New York, has lent seven magnificent 
canvases, including Eugene Speicher’s 
fine portrait of Katherine Cornell, the 
great actress, and an excellent portrait 
of Mr. John |. Albright, the donor of 
that Museum by Edmund C. Tarbell. 

The six pictures sent by The City Art 
Museum of St. Louis are characteristic 
works by Emil Carlsen, C. C. Cooper, 
the late Joseph De Camp, Edmund C. 
Tarbell, J. Alden Weir and Thomas W. 
Dewing. 

Cleveland Museum is sending Kenyon 
Cox’s great picture “Tradition.” Hack- 
ley Art Gallery of Muskegon, Mich., has 
sent six pictures which will be outstand- 
ing in the Exhibition, among them 
Whistler’s “Study in Rose and Brown,” 
and Dougherty’s “In a Golden Light.” 

Cincinnati Museum has sent ten won- 


derful paintings, including a marvelous 
group of Duvenecks. 

John Herron Art Institute of Indian- 
apolis is lending a magnificent head by 
the famous Currier, while the Fogg Mu- 
seum, Harvard University, is contribut- 
ing Sargent’s greatest landscape, “Lake 
O'Hara.” 

Collectors who are represented are 
Mr. and Mrs. Herbert Fleishhacker, who 
have allowed their four great American 
pictures to be hung; Mrs. Alma de Bret- 
teville Spreckles by her canvas, “The 
Gold Scab” by Whistler; Colonel Char- 
les Erskine Scott Wood, with,a wonder- 
ful group of J. Alden Weirs, Childe 
Hassams, Albert P. Ryders, etc.; Mr. F. 
Tillman, by a fine Breuer: and Mr. W. 
K. Bixby of St. Louis, by two marvelous 
Tryons. 

The Milch Galleries of New York City 
have graciously organized what is in it- 
self a great exhibition, and have sent a 
group of forty-six important canvases 
representing all the greatest American 
artists, one of which is the notable Ab- 
bott Thayer “Lady in Green Velvet,” one 
»f America’s greatest masterpieces. 

The Macbeth Gallery, the Ferargil 
Gallery, the Kraushaar Galleries, and 
Robert Vose, and other dealers are rep- 
resented by important and_ beautiful 
groups. 

Innumerable New York painters are 
all to be seen here as are those of Phila- 
delphia, Boston and the middle West. 
Many of California’s greatest painters 
are represented by their best works, not- 
ibly: William Wendt, Maurice Braun 
and Charles Reiffel from Southern Cali- 
fornia; and Matteo Sandona, Ray Boyn- 
ton, Maynard Dixon, Eugen Neuhaus, 





Lee Randolph, William Ritschel, Con- 


RUTGERS GIVEN 
AMERICAN PRINTS 


NEW BRUNSWICK, N. J.—Rutgers 
University received as a gift on Nov. 
13th more than 7,000 steel and copper- 
plate portraits and lithographs of George 
Washington, Benjamin Franklin and 
Napoleon Bonaparte. The collection, 
one of the most complete and valuable 
in the country, contains 976 items of 
Washington, 688 of Franklin, 5,000 of 
Napoleon and more than 1,500 miscel- 
laneous prints. The entire collection is 
valued at $10,000. 

The Franklin collection can be 
matched by no college or university in 
the United States. it represents years 
of searching in this continent and in 
Europe by Warren Cady Crane, of New 
York, from whom it was purchased. 
Mr. Crane desired that it be placed at 
Rutgers as one of the nine colleges in 
existence at the time of the Revolu- 
tion. Rutgers received the collection 
through the generosity of John Wyckoff 
Mettler, president of the Interwoven 
Stocking Company, a graduate of the 
class of ’99 and trustee of the university. 
Mr. Mettler visited Mr. Crane and ar- 
ranged for the transfer of the prints 
and engravings to New Brunswick. 








stance Macky, E. Spencer Macky, H. O. 
Albright, Gertrude Partington Albright 
and others from Northern California. 

The more general and earnest the co- 
operation of the artists, art lovers and 
general public, the more important and 
excellent will be the future exhibitions 
and more can be gained from them in 
study and enjoyment. 
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PORTRAIT OF 


Purchased fi om 


BUYS HOLBEIN 


Hans Holbein’s famous portrait of Sit 
Henry Guildford, which had been lost 
for several centuries was discovered in 
Europe by Jacques Seligmann and Com- 
pany, internationally known art dealers. 
The portrait has been purchased by and 
now hangs in the galleries of the De 
troit Institute of Arts. 

Sir Guildford 
Equerry to Henry VIII and a Knight of 


Henry was Great 


the Order of the Garter. His portrait, 
according to Germain and René Selig- 
mann, heads of Jacques Seligmann and 
Company, is unusually well preserved 
despite its unknown adventures during 
the years it was lost. 

The Detroit Institute, of which Ralph 
H. Booth is President and Edsel B. Ford, 
Albert Kahn and William J. 


commissioners, is one of only three pub- 


Gray are 


lic galleries in America in which the 
works of the master Holbein are repre- 
sented, the Metropolitan Museum of Art 
and the Toledo Art Museum being the 
other two. W. R. Valentiner is Art 
Director of the Detroit Museum. 
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SIR HENRY GUILDFORD 


Jacques Seligmann & Co, by 


the Det) out 


BOSTON 


\n Egyptian study room, the first of 
a series, has been opened on the ground 
floor Arts. The 


exhibits consist largely of material from 


of the Museum of Fine 
the predynastic and early dynastic pe- 
riods, the dawn of Egyptian civilization 
back to 5000 B. C. 
three cases of pottery from the predy- 
nastic period, illustrative of the different 


dating There are 


wares and types of decoration, including 
a fine series of the two classes of painted 
the 

There are three 


vessels, which show beginnings of 
Egyptian graphic art. 
cases of stone vessels from the two pe- 
riods and a case of ceremonial stone ves- 
sels from the funerary temples of King 
Mycerinus, the 


this art for religious purposes after its 


illustrating survival of 
supercession by pottery for general use. 
In other cases are shown flint imple- 
ments and weapons, slate palettes and 
amulets, and a fine collection of beads 
and ornaments, including a number of 
sculptures in ivory from the royal tombs 
of the first and 
Abydos. 
series of unfinished statuettes of King 
Mycerinus, illustrating the methods by 
which statues were made in the fourth 
dynasty. 


second dynastics at 


Another case is devoted to a 


Finally there is a group of 
tiny models of offering vessels in ala- 
baster, characteristic of the old king- 
dom. While the exhibit is intended pri- 
marily for the student of history and 
art, the beauty and skill of workmanship 
cannot fail to the 
public. 

The paintings of Mrs. Beatrice Whit- 
ney Van Ness in the John-Esther Art 
Gallery of Abbot Academy, Andover, 
will be on exhibition during the month 
of November. 


appeal to general 


_ Harley Perkins is showing his paint- 
ings at Doll & Richards’ Gallery. 

At the Boston Art Club recent water- 
colors of members are on exhibition. 

An exhibition of paintings by Arthur 
P. Spear is at the Guild of Boston Ar- 
tists. 

An exhibition of more than usual in- 
terest is that of the portraits and deco- 
rative paintings of H, Ives Gammell at 
the Copley Gallery. 

_The Schervee Gallery, 665 Boylston 
Street, announces the opening of an ex- 
hibition of mezzotints. 

The Boston City Club has paintings 





By HOLBEIN 


Institute of Art 





and a few wood engravings by Frank 
French, A. N. A. 
The Boston Art Club is showing an 


exhibition of prints by various Ameri- 
can artists throughout the country. Etch- 
ings, lithographs and block prints will 
be included and many artists will be rep- 
resented who have not previously been 
local galleries. Kathryn Mc- 
Achuff, formerly of the print 


department of the Chicago Art Institute, 


seen in 


Govern 


who has been of great assistance in as- 
sembling the exhibition, will be in at- 
tendance. 

An exhibition of 
English and American, can be discovered 
at Goodspeed’s, Ashburton Place, with 


modern woodcuts. 


such well-known workers as Tod Linde- 
muth, H. H. Brown, H. C. Logan, Ar- 
thur E. Jones, Thomas W. Nason, Her- 
bert Pullinger, J. J. Lauckes and Ru- 
dolph Ruzicka, 

Watercolors by Louise Wood Wright 
and designs on colored silks are shown 
at Grace Horne’s Gallery, Stuart Street. 

The Fogg Museum, Cambridge, has 
now on view “facsimile reproductions 
after paintings, drawings, engravings 
and photographs after sculpture by com- 
petent artists.’ This collection was 
given to the Museum by Alfred H. Burr 
and Jere, Abbott, graduate students. 

At Farnsworth Art Museum, Welles- 
ley College, an exhibition of etchings by 
Cesestino Celestini will continue until 
November 22. 


LOS ANGELES 
William 
known local collector, has recently re- 
turned 
bringing with him as a gift to the Los 


Preston Harrison, well 


from five months in Europe, 
(Angeles Museum a representative group 
of water colors, pastels and drawings 
by contemporary artists. The 


collection, to be known as the “William 


French 
Preston Harrison Collection of Modern 
French Art,” contains examples of the 
sracque, Matisse, De- 
rain, Vlaminck, Raoul Dufy, Guillaumin, 


work of Picasso, 


Signac, Luce, Lebasque, Othon Friesz, 
Mare Chagall, Albert Gleizes, Andre 
L’Hote, De La Fresnaye and Steinlen. 


\part from these, other groups include 
Dufresne, Van Don- 
Marchand, Asselin, 


Roualt, Gromaire, 
Utrillo, 
Pascin and Waroquier. 


gen, Jean 

The donor proposes to add to and im- 
prove this collection by the same meth 
William Pres 


ton Harrison Gallery of Contemporary 


ods which have made the 


American Painting one of the choicest 


small collections in any American mu 


seum., 
* * + * * 


Another indication of the 


modernist group which is working under 


vigorous 


‘over in Los Angeles comes to light in 
the exhibition of paintings and draw- 
ing; by Boris Deutsch, at the University 
of California here. Deutsch has painted 
steadily for years, often against a back- 
ground of poverty. Receiving his early 
training in Warsaw and Berlin, he came 
here via Siberia during the war and has 
worked here and in Chicago since that 
time. His landscape and figure themes 
show that he has given deep study to the 
modern problems of space and color or- 
ganization. 
* * + * ‘ 
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An exhibition which has aroused great 
that of the “Blue Four,” 
Jawlensky, Kandinsky 


interest is 
Feininger, and 
Paul Klee, which is now hanging at the 
Los Angeles Mueum and goes later to 
the The 
exhibit is part of the large collection of 
by Mme. E. E 
She brought this collection to 


University of California here. 


modern art owned 
Scheyer. 
America where it was first shown at the 
Daniel Gallery, New York, and later at 


Stanford University and Mills College 


Calif. Mme. Scheyer has given illus- 
trated lectures on modern art before 
Prof. Martin of Columbia University 


The work of 
many other European artists has been 
assembled by Mme. Scheyer and will be 
shown throughout the west. The “Blue 
Four” goes to San Diego Museum of 
Fine Arts in January. 

: 8&2 eS *@ 

The Great Northern has pur 
chased a group of twenty paintings ot 
Blackfoot Indians executed in Glacier 
National Park this summer by Kathryn 
Leighton of Los Angeles. 


WASHINGTON 
Mrs. Anne Akers is 
lected group of ten of her oils at the 


and the above institutions. 


R. R, 


showing a se 


Arts Club. With one exception these 
are results of her last summer’s stay 
in Provincetown. Her flower studies, 
which had gained for her considerable 


praise in previous years, now form but 
The 
past season’s work was chiefly bits of 
old New 
rather strong leaning toward genre sub- 
jects. In her paintings we see a dif- 
ferent Provincetown from that of the 
artist interested primarily in the water 
and the sea-faring life of the quaint 
port. 


a part of her summer’s production. 


England architecture with a 




















ey . 
APp 
OINTMENT 


Messrs. WHITE, 


LONDON, 
817-819 Madison Avenue 





Rhinelander 3691 





wire 


TOH 


ALLOM & CO. 


Announce 


An EXHIBITION of 


EARLY ORIENTAL RUGS 


AND ITALIAN TEXTILES 
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Mr. V. BEHAR (of Glasgow) 
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Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 
FINE FRAMING 


108 West Fifty-seventh Street 


See Art Calendar for current exhibitions 
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Dutch 


of the Dante 





Illuminated Books 
of the XIIIth, XIVth and XVth Century 


A Unique Exemplary 


Published in Venice in 1491 
With Many Fine Illuminations 


by Piero da Fighino 
Experts: M. Arthur Sambon, 101 Avenue des 


Mr. HENRI BAUDOIN, 10 rue Grange, Bateliere, PARIS 


will sell by Auction at the Galerie Georges Petit 
On December 6th, 1926 


French, Italian, Flemish, German, Spanish and 


Champs Elysées; M. Arthur Féral 
7 rue St. Georges 


On December 7th, 1926 
A Collection of Important Paintings 
by French Masters 
of the XVIIth and XVIIIth Century 


Bronzes, Boxes, Miniatures of the XVIIth 
and XVIIIth Century 


Furniture and Seats of the XVIIIth Century 
Splendid Tapestries of the Gobelins 
belonging to Madame X 


, 7 rue St. Georges; M. M. Mannheim, 


Objets d'Art 


Limoges Enamels 
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THE AUTUMN SALON 


From The London Times 

LONDON—Delayed in preparation by 
the Motor Show in the same building, 
the Salon d’Automne, at the Grand 
Palais des Beaux-Arts, in the Champs- 
Elysées, made gallant efforts to be ready 
for opening to the public on November 
5, instead of, as usually, on November 
1. From the point of view of the Eng- 
lish critic, an early visit, very courte- 
ously allowed by the committee, to the 
vast halls packed with canvases—there 
will be about 4,000 works in all—only 
about a third of which were hung, had 
its advantages, since it involved intro- 
ductions to the most distin- 
guished French painters of the day— 
Marchand, Segonzac, Lotiron, D’Espag- 
nat, André Hellé, among others—who 
were busily engaged in supervising the 
hanging. Two things, in particular, 
were impressed upon one by the experi- 
the intense of this 
group of artists, mostly solid, middle- 
aged men, and the enthusiasm with 
which each one would call attention to 
some work by a colleague while mod- 
estly concealing his own contributions. 
The general impression was that the 
French artist of, so to speak, “advanced” 
reputation is more of a workman and 
less of a social portent than his repre- 
sentative in this country. 

Among the big exhibitions of the year 
in Paris, the Salon d’Automne has its 
own definite character. It is more pro- 
gressive than the Spring Salon—stand- 
ing to it somewhat in the relation of the 
New English Art Club to the Academy 
—but less eccentric than the Salon des 
Indépendants, chiefly owing to the fact 
that there is a selection committee. Al- 
lowing that there is in it a good deal 
of work that is merely imitative and 
derivative—Picasso, Dufresne, Matisse, 
and Braque at second hand—the exhibi- 
tion as a whole gives a forcible impres- 
sion of considered practice in the newer 
developments of painting. There are 
very few signs indeed of any attempt 
to startle the Philistines. Picasso, Du- 
fresne, Derain, Braque, and Marie 
Laurencin do not exhibit this year, and 
Marchand, who is just off to Syria for 
about six months, has nothing ready to 
show in painting, being lately engaged 
on a series of etchings for illustration. 
There are a good many foreign exhibi- 
tors—Dutch, Swedish, and Japanese 
but a necessarily rapid tour of the gal- 
leries without a catalogue discovered 
nothing English. It is the earnest de- 
sire of the committee that there should 
be an English section at the Salon 
d’Automne, but they wish it to be fully 
representative and not confined to the 
work of any particular set. The difficul- 
ties on our side are those of expense, 
for the transportation and insurance of 
pictures, which cannot be borne by in- 
dividual artists. 

Special features this year are an ex- 
tensive collection of paintings by the 
veteran artist, Paul Guillamin, who is 
now &, and a complete survey of the 
etchings of Méryon. The work of Guil- 
lamin-—landscapes, figure, and _ still-life 
subjects—is interesting because it shows 
at the hands of one man the full devel- 
opment of Impressionism, from early 
works recalling the efforts of Monet 
under the influence of Boudin and Jong- 
kind to the phase of “divisionism” and 
so on to the bolder, simpler treatment 
of form and color which is associated 
with Cézanne. In all his figures Guil- 
lamin shows himself to be a thoughtful 
designer, graceful in sentiment and 
thoroughly master of his methods. 
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“THE DOWN EASTER” 


Now on exhibition at the 


By GORDON GRANT 


Howard Young Galleries 








The outstanding exhibitor among the 
living is undoubtedly Segonzac. Worked 
in solid pigment, in great measure with 
the palette knife, his pictures—as does 
the man himself—produce a tremendous 
effect of power, and one would say that 
he rather than the ingenious designers 
the principal influence upon the 
younger painters of to-day. The devel- 
opment to be observed in his own work, 
splendidly illustrated in a large still- 
life subject of a vase of flowers on a 
table in front of a window and some 
landscapes in Provence, is in the direc- 
tion of more genial color and a more 
diffused handling. Like most good 
painters, Segonzac began rather clum- 
sily, and he has now reached a stage 
when he can afford to soften his massive 
composition, Lotiron, on the other 
hand, who was associated with paintings 
of the game of tennis, very charming in 
color but on the side of a decorative 
vagueness in the treatment of form, has 
become much firmer, more definitely a 
draughtsman, and is represented this 
year by an admirable painting of three 
women working in the fields, the bowed 
figures producing an impression of great 
dignity. 

Matisse has two pictures: a dancer 
with tambourine and a nude woman, 
seated in a green and white striped 
chair, in an interior with a red carpet. 
He, again, seems to be aiming at greater 
solidity in his elegant arabesques of 
color. His work is of the kind that 
looks easy until you study the science 
of design which underlies the seemingly 
casual “brush-writing.” <A fine still-life 
painting.and a grave portrait group of 
three generations by Maurice Asselin; 
decorative studies of fountain and of 
women among masks and roses by Lap- 
rade; Provencal landscapes by Othon 
Friesz; and a severely drawn nude by 
Lebasque are among the other more 
important pictures. By D’Espagnat 
there is a very beautiful painting of a 
nude back—recalling the “Rokeby 
Venus” in general arrangement — the 
quality of the flesh being contrasted with 
that of a vase of roses. Van Dongen 
has one portrait, that of a lady in pale 
blue, with a silver cloak lined with 
white fur, irresistible as an interpreta- 
tion of the mode, but leaving one a lit- 
tle doubtful as to whether his talent is 
not too much dependent upon the ap- 
peal of sophistication. He observes a 
tendency of the moment in dress and 
underlines it upon canvas. 


is 





The curiosity of the exhibition is a| 
large and elaborate composition in the) 
style of hieroglyphics entitled “Esprit, 
de la Pyramide,” by Burbure—painted 
under occult inspiration. Among the | 
works by Japanese, the most characteris- 
tic is a large landscape in Chinese ink, 
by Hassegawa. The room devoted to 
religious art, with paintings by G. Des- 
valliére and designs for stained glass, 
produces the usual paradoxical effect 
that modern work of the kind suffers 
from a too consciously religious inten- 
tion. The older artists took the reli- 
gious motive for granted and concen- 
trated their powers on design and ex- 
ecution. : : 

A particularly interesting section of 
the exhibition is that devoted to book 
illustration, where the native tact and 
taste can be seen to advantage, adapting 
the newer expedients in design to the 
printed page, as in the delicate Cubism 
of J. E. Laboureur; the delightfully 
frank pictures for children in black, red 
and green, by André Hellé, who writes 
his own text; and the woodcuts illus- 
trating Mallarmé, by Achille Onoré. An 
unexpected find is an edition of Steven- 
son’s “Treasure Island,” illustrated by 
an Algerian, René Ben Sussan, In 
sculpture, the best things are small and 
generally in varieties of native stone. 
They include some excellent studies of 
birds and animals, such as the stooping 
falcon in black basalt, by Hernandez, 
whose name recalls one of the most fa- 
mous Spanish sculptors in wood of the 
early Seventeenth. Century; the exqui- 
sitely finished little bear, in greenish- 
grey lithographic stone, and the pigeon 
in highly polished bronze, by Pompon; 
and the cat and pigeon in stone, by 
J. Martel. 


LONDON 


To have been a portrait-painter fa- 
vored by royalty implies no assurance of 
lasting appreciation, and of this sad fact 
the works of Winterhalter, the protégé 
of Queen Victoria are sufficient evidence. 
During the middle years of the XIXth 
century he not portrayed the 


Queen herself under various conditions 
and in various robes, official or fashion- 
able, but likewise immortalized the fea- 
tures of her immediate family as well as 
of the ladies of the Court. He was an 
able but an uninspired painter, and there 


alone 
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is little in his portraiture to interest or glance and which worries one ever after- 


enchain the attention, So it is not sur- 
prising that when the picture collection 
at Claremont, Esher, was sold a few 
days ago by Puttick and Simpson, the 
Winterhalter portrait of Victoria, painted 
in the year 1868, an elaborate full-length 
picture, fetched no more than 56 guineas, 
a pathetic state for a court favorite to 
have It odd that 
few monarchs should have possessed a 
true flair for art. They have, in a sense, 
patronized the arts, but have 
they supported the truly 


movement or the really important ar- 
tists, either in this country or elsewhere. 
At least it is necessary to revert almost 
to medieval times to discover the ex 
ception. 

Claremont, Esher, by the way, is not 
far off from White Lodge, Richmond, 
the Georgian house, of which a life lease 
has just been granted by King George 
to a very important supporter of the 
arts, and a notable collector, Lord Lee 
of Fareham. The Lodge was until quite 
recently occupied by the Duke and 


descended to. is so 


seldom 
significant 


| Duchess of York, and contains much in 


the way of pictures and other works of 
art. Lord Lee, is will be remembered, 
had a good deal to do some time ago 
with the valuable exhibition of English 
Primitives at Burlington House. 

* * *k kK 


For the first time I have visited a one- 
day and a one-room show at that strong- 
hold in Piccadilly. It was to view the 
Poster Designs produced for the Empire 
Marketing Board, which, as its name 
suggests, has been instituted to develop 
British Empire production and_ trade. 
The impression conveyed by the thirty- 
odd exhibits is one of real vitality and 
liveliness. They are works that one 
wants to look at and to look at again, as 
distinguished from the conventional 
poster design that one exhausts on first 











wards. They are divided up into two 


classes—those which deal with scenes of 
production and those which depict scenes 
of distribution or “marketing,” and the 
idea is to display these in frequented 
centres, such as railway stations, and on 
public buildings, in special frames, made 
to hold one of the latter series, flanked 
by two of the former. It has obviously 
been the aim of the artists to stimulate 
the imagination and to introduce a sense 
of beauty and of romance into our ideas 
in connection with such commonplace 
objects as the cocoa we imbibe and the 
marmalade that we spread on our bread- 
and-butter. Conspicuous success has at- 
tended the work of McKnight Kauffer 
and George Sheringham, the “Orange 
Growing In South Africa” poster of the 
last mentioned being at once one of the 
most arresting and pictorially satisfying 
things in the show. It is good to ob- 
serve, too, that the importance of well- 
spaced and well-designed lettering has 
not been overlooked. 
* * + * * 


_ There is a noticeable renaissance of 
interest in the art of mosaic just now 
and we seem to be reawakening to the 
fact that both for pavements and for 
wall decoration it provides a form of 
treatment which is not alone capable of 
great dignity, but also is practically in- 
destructible. I have already written of 
the Van Anrep pavement at Milbank 
and of his designs for the National Gal- 
lery; now comes the unveiling of the 
last of the mosaic panels to be installed 
in St. Stephen’s Hall in the Palace of 
Westminster. The ceremony was per- 
formed by Lord Crawford, a fitting 
choice, since he is not only one of the 
most important of the private collectors 
of early art in England but also a critic 
of considerable discrimination and learn- 
ing. This, like another panel in the 
same hall, is from the design of Pro- 


(Continued on page 14) 
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PRICES 


There are three factors which enter 


into the price which a work of art will 
bring by legitimate sale; rarity, fashion 
and quality. The last, while often least 


important in determining whether a 


work will bring over a few thousand 


dollars must be present in some measure, 
even though slight, before a given work 
has any commercial value but the ver) 
expensive pictures—those which bring 
the top prices at auction or private sale, 
are not valued according to their esthetic 
worth, 

The other factors, rarity and fashion, 
are far more important and, from the 
collector's point of view, quite legiti- 
mate. It naturally follows that given 
two pictures of equal merit, the first one 
of ten- works by its author, the second 
one of a thousand, the first will be much 
more eagerly sought. The law of sup 
ply and demand functions as surely in 
the art market as in any other. 

Fashion is, perhaps, even more im- 
portant in determining 
fashion which accounts for the fluctuat 


price. It is 


ing value of works of a given school. 
The same pictures which brought from 
$30,000 to $80,000 at auction a few years 
ago may bring only $2,000 to $20,000 to- 
Others have advanced in the same 
ratio. Pictures which were almost un 
salable in 1880 now bringing from 
$50,000 to $100,000. 

It is only after paintings by a given 
artist or of a school have been in fashion 


day. 


for several centuries, that their price be 

comes more or less stable or subject to 
a steady and perfectly comprehensible 
increase. 

of 


may be quoted as steady and subject to 


Prices Rembrandts, for example, 
Work which en- 
tedated his by several centuries, how- 


a regular appreciation. 


ever, that of the early Italian schools, 
has shown a spectacular rise within the 
last few years. Primitives have become 
fashionable and if, as seems probable, 
they continue to be, their prices too will 
become fixed. 

Fashion, then, seems to be the greatest 
determinant of price. 

If in the case of an artist’s work which 
has been traded in for a long period, the 
current fashion in collecting is known, 
the prices which that painter’s work will 
bring can be estimated with fair accu 


NEWS 


racy 


Most 


dealers know the art 


collectors, museums a 
market as a | 
They have to It is 


Therefore 


does the stocks 


their duty or their business 


when an announcement is made of a 


price beyond all reason one of two 
things must be true Either the price 
quoted is greatly exaggerated or the 
purchaser has bought foolishly In 
either case the false announcement is a 


disservice to art and to the art business 


amount 


announce as the sale price an 


approximately ten times the 


price paid is stupid and ridiculous. It 
add to a dealer's 


does not prestige; it 
does not increase the value of a master’s 
other work; it no longer impresses any 
except the ignorant. It does damage the 
reputations of both dealer and purchase 

In the 


flated 


inost recent example of an in 


price quotation the responsibility 


for the false statement is neither dealer's 
nor buyer’s ard each has been quick to 


deny any connection with it. It is a 


matter of regret that, as in this case, 


newspapers have so often reported 


events in the art world inaccurately. 
Perhaps, in the light of some of the 
purchases made in Amer’ca, dealers 
have had some excuse for believing that 
any price, so long as it was high enough, 
would be That 
the 
grossly exaggerates, as some have done 
in the past, hurts both himself and every 


other 


accepted time, how 


ever, has passed and dealer who 


member of the profession. It is 


a disgraceful practice and the dealers 
themselves should exert their combiried 
influence to put a stop to it 


EUROPEAN PORTRAIT ART 


European claims to supremacy in 


matters of artistic taste are scarcely 
vindicated by the portrait painters who 
come to America, with 


Continental 


heavily laden 


recommendations the 


from 
and Knglish aristocracy. 


haps, unnatural that 


It is not, per- 
should 
What 
\lexandra, 
the grand ladies of Spain and the Mar- 


\mericans 
follow these glorious precedents. 
is good enough for Queen 
chesas of Italy, should perhaps be wor- 
thy of the wpper ranges of our Social 
Register. And the these 
artists in their own countries is but a 


yet favor of 
poor brief for the superiority of Euro- 
pean over American taste. Gazing upon 
the- 
the 
so often applied 
to the art questing American savors of 
the 


these canvases too often empty, 


atrical and technically mediocre, 


scornful “bourgeois” 


ridiculous. In admit 
to but a few portrait painters worthy 


of the name. 


America, we 


There are but a handful 
of sturdy and honest men of the early 
days who achieved a 


often trenchant 


expression of personality. But in coun- 
where Velasquez, Rembrandt, 
Gainsborough and Van Dyck have hung 
in the 


ries 


castles of for 


generations, it would seem that a feeling 


the aristocracy 


for the essentials of portraiture would 
be inbred, almost instinctive. 
a portrait by a present day 
favorite beside one, even of the lesser 


To hang 
typical 


masters of the past, would be, we should 
think, almost a fatal test. And even if 
in the interests of diplomacy it is neces- 
sary fair 
subject, why the lifeless and conventional 


to enhance the beauty of a 


treatment of drapery, the weak painting 
of hands—in short, the lifelessness in all 
those details by which even the most 


charitable painter might save his soul? 


SOLOMON AND VAN EYCK 


The dispute now raging between the 
municipality of Ghent and the authori- 
ties of Brussels regarding the shipment 
of the famous Van Eyck altarpiece to 
the London Exhibition of Belgian Art 
would seem to require a veritable Solo- 
mon come to judgment for an amicable 
solution. Judging from the Biblical paral- 
lel, M 


of Fine Arts, who is in favor of send- 


Huysmans, the Belgian Minister 


The Art News 


PORTRAIT OF MME. 


ROUART 





By DEGAS 


Included in the collection of French paintings shown by 
René Gimpel at the Ritz-Carlton, New York 








ing the entire reredos to the exhibition, 
is perhaps the fonder parent. However, 
the municipality of Ghent, which favors 
the shipment of the wings alone, claims 
to be motivated by deep maternal con- 
cern over the perils of the journey and 
the damage which might occur to the 
\dam and Eve panels. And as an altar- 
piece may be dismembered with consid- 
erable less damage than a child, Solo- 
mon’s celebrated test of true parentage 
scarcely holds water. Even the stabili- 
zation of the franc and the international 
loan seem to be involved in some my- 
sterious way with the shipment of the 


Van Eyck altarpiece. . After all, Solo- 


mon’s case was a fairly simple one, 
involving merely disputed claims of 
ownership. In his day, international 


politics remained blissfully simple. Per- 
haps some new the 
ways of diplomacy and art, will tactfully 
arise and settle the present situation. 


Solomon, wise in 
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THE UNKNOWN TURNER 


John Anderson, Jr. 
Privately printed by 
the Scribner Press. 
Price, $15.00 
It is not unlikely that Turner “who 
would draw 


that came _ his 


to quote one of his biographers, 


anything 
way,” 
P. G. Hamerton, should have left be- 
hind him drawings and water colors not 
on display in the National Gallery, Lon- 
the Tate Victoria and 
Albert Museum, private collections, and 


don, Gallery, 
elsewhere. Turner’s secretiveness, which 
increased as he became older, accounted 
his where- 
Under such circumstances, it 


for lack of knowledge of 
abouts. 
may be possible that the total number 
of Turner’s drawings may be more than 
the acknowledged number of twenty 
thousand. Mr. Anderson in his book 
The Unknown 7 urner estimates that the 
number of Turner’s drawings amounts 
to from thirty-eight thousand to forty 
thousand. This reckoning is based on 
his discovery of a great many Turners 
which, he says, contain a hidden date 
and signature of Turner, which is only 
discernible with a high-power magnify- 
ing glass. The author also makes a 


[chronological list of Turner’s journeys 
| from his dated pictures, believing that 
he painted his pictures at the time and 
date of the place visited. Most biogra- 
phers of Turner believe that he did not 
go to Greece, but created, for example, 
the “Garden of the 
“Apollo” Something 
must be 


I Lesperides” and 
from imagination. 


said for the careful compiling 


of Turner’s travels, but, for example, 
how are we sure that Turner went to 
Greece, and furthermore what genuine 


evidence is there, that Turner painted 


what he saw “on the spot?” Something 


must be said for the fact that Turner’s 
fascination for remote and fleeting color 
in landscape indicate a gift of imagina- 
tion and memory which was very keen. 

To the this book 
will be of interest, although it may not 


student of Turner, 
coincide with his or her facts concern- 
New facts and discoveries are 
hailed but 
often arouse doubt and skepticism. Mr. 
Anderson has secured his drawings by 


ing him. 


not always with applause, 


Turner by scrupulous search among 


dealers and private collections in Eng- 
land. The half of the book is 
devoted to quotations and the author’s 


latter 


personal reactions to the biographers of 


Turner, such as Ruskin, Armstrong, 


Rawlinson and others. He has also pro- 
duced the first discovered manuscript of 
one of Turner’s Continental tours. 


CATALOGUE OF AUTOGRAPH 
LETTERS AND DOCUMENTS 
RELATING TO THE DECLARATION 
OF INDEPENDENCE AND THE 
REVOLUTIONARY WAR. 

The Rosenbach Company 
Autograph-hunting is a virtue or dis- 

that some of us have 


quired. Even an A. L. S. 
is too precious for the poor; and a fac- 


ease never ac- 


of a Signor 


simile is just as good for the unillumi- 
nate. Moreover, this is a time of econ- 
omy, and few of us can afford to pay 
$200,000 for three documents, though 
one of them is the “only official certi- 
fied copy of the Declaration of Indepen- 


dence extant.” So the Rosenbach Com- 


pany of Philadelphia, in its “Catalogue 
of Autograph Letters 


and Documents 


Relating to the Declaration of Indepen- 
dence and the Revolutionary War,” a 
collection so rich in historical value that 
one regrets it cannot be kept whole in 
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some historical society or at Washing 
ton. Not the big bow-wow letters, the 
“monumental” specimens, destined pre- 
sumably to the plutocrats 
and so finally to the public, most invite 
readers. 


address of 


\ little touch of character and expres- 


sion in our worth more—to 
than a thousand A. L. S.’s. But- 


ton Gwinnett of Georgia is hardest of 


heroes is 


some 


all the Signers to come by in the auto- 


graph. There is no his 
here, but something incomparably bet- 
ter, the statement of George Wells tell- 
ing of the duel in which Gwinnett lost 


his life: 


signature of 


Late on the Evening of Thursday 
the 15th May inst. (1777) a written 
challenge was brought to Genl. Mc- 


Intosh, sign’d Button Gwinnett, 
wherein the Said Mr. Gwinnett 
charg’d the General with calling 


him a Scoundrel in Public Conven- 
tion & desir’d he wou'd give satis- 
faction for it as a Gentleman 
fore Sunrise next morning in Sr. 
James Weights Pasture. * * * To 
which the General humorously sent 
an answer to Mr. Gwinnett, that the 
hour was rather earlier than his 
usual, but wou’d assuredly meet him 
precisely at the place & time ap- 
pointed with a pair of Pistols only. 
* * * Early the next morning Mr. 
Gwinnett & his second found the 
General & his second waiting on the 
Ground & after politely saluting 
each other, the General drew his 
Pistols, to show he was loaded only 
with single Balls. * * * Immediately 
each took his stand & agreed to fire 
as they cou’d, both Pistols went off 
nearly at the same time, when Mr. 
Gwinnett fell. 


The signature of Thomas Lynch, Jr., 
a South Carolina Signer, is nearly as 
rare as Gwinnett’s. 


be- 


Here is one on the 
title page of Volume I of “The Trage- 
dies of Sophocles,” 1759. So 
Lynch was a Grecian. Ought larceny 
book to be excused the 
result of an uncontrollable impulse for 


London, 


of such a as 
“association copies’ in the grand style? 
“Pray,” writes John Adams to his boy 
Thomas, “when you write me a letter, 
let me know how many calves are rais- 
how many ducks 
how the Garden looks.” 


ing, and geese, and 
John Hancock, 
sweating Madeira, adjures Robert Mor- 
ris: “For God’s Sake, hurry the Wag- 
gons along.” Dr. Franklin, that philan- 
dering jovial sociabilist, tells Lord le 
Despencer Philadelphia in 1775: 

We have here a little Musical Club 

at which Catches are sometimes 
sung and heard with great pleasure. 
But the performers have only a few 
old ones. May I take the Liberty 
of requesting your Lordp. to send 
me half a dozen of those you think 
best among the modern? It would 
add to the Happiness of a set of 
very honest Fellows. 

If non-Signers may be admitted, here 
is “probably the only extant love poem 
by Nathan Hale.” One is hardly sorry 
after reading the specimen of it given; 
yet, written to the sweetheart of his 
Yale days, Alicia Ripley, in her widow- 
hood it gives one a new sense of that 
brave young life. There is a charac- 
teristic whine from handsome humbug 
Gates, “Shuffled out of Service,” “my 
Home, my Family and my Fortune,” 
“the heavy hand of Power to Crush.” 
You might be hearing him on the radio. 
In 1830 James Madison says, in the 
best Madisonian and Allisonian manner, 
that “the question of re-eligibility in the 
case of a Presidt. of the U. S. admits 
of rival views, and is the more delicate, 
because it cannot be decided with equal 
lights from actual experiment.” Our 
choice is a dinner invitation 

in which Marat promises to show 

“le Docteur Franklin’ some new, 

interesting and curious experiments. 

On the reverse in Jared Spark’s 

hand: 


from 


“The Monster, as he after- 
wards proved.” 

Good old Jared! And what a singu- 
lar pair Jean Paul and the Doctor must 
have made! 

From The New 


York Times. 








ARTICLES ON 
ORIENTAL ART 


The article announced for publication 
this week by Migeon the 
textiles in the Philadelphia exhibitions 
It will 
THE ArT 


Gaston on 


has been unavoidably delayed. 


appear in the next issue of 


News. 
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EXHIBITIONS IN NEW YORK 


OLD MASTERS OF THE 

VENETIAN SCHOOL 
Thomas Agnew & Sons 
Until December 31 

Although the exhibition at the Agnew 
Galleries does not attempt to be a com- 
plete resumé of the Venetian school, 
no finer showing of Italian painting has 
held in New York since the fa- 
mous Duveen loan exhibition in 1924. 

It is an exhibition which requires both 
more time and 


been 


than are at the 
moment available, for adequate review. 


space 


At this writing only quick impressions 
can be briefly noted. 

\ great picture dominates the show. 
Hanging on the end wall is the finest 
Cima, a “Crucifixion,” that we know of 
in America. It is tremendously simple. 
Three figures absolutely spaced dominate 
foot of the tall 
cross, a little distance to left and right 
stand the two Marys. 
vibrant 


the canvas. \t ihe 


Above, against a 
figure of the 
Christ seems even in death to give bene- 


sky, the white 


diction. Behind, to the left, is a tem- 


ple with many small figures; at the 
right two or three kneeling figures are 
seen in the distance. That is all. But 
the drama of the picture is astounding 
and the color and design surpassingly 
beautiful. Other pictures in the group 
have great quality but they pale beside 
this masterpiece 

There are two Titians, one a superb 
“Christ Bearing the Cross” which may 
have been a predella. There are many 
figures, soldiers, horsemen, disciples and 
Jesus. All of them are beautifully 
painted and, through the whole compo- 
sition, there is a brilliant play of high- 
lights. The other Titian is a man’s 
portrait, imposing and_ possessed of 
grave dignity. 

An important Tintoretto, “Apollo and 
Marysas,” is included in the exhibition. 
It is a large canvas, fine in composition 
with a magnificent group of figures at 
the right. One other Tintoretto, a por- 
trait of a man showing only head and 
shoulders has remarkably fine painting 
quality, 

The Guardi shown, “Town on a 
Canal,” is quite different from the con- 
ventional work of the artist. It shows 
a village built on both sides of a long 
canal with a tiny, charming landscape 
at the end. In the foreground, and on 
the banks of the canal are several de- 
lightful groups. 

The Bordone, “Madonna and Child” 
is rich in color if somewhat less so in 
composition, and the two Veroneses are 
both excellent portraits. 

One of the very exceptional pictures 
is the small Jacopo Bellini, “Hercules 
and Dejanira,” the figures beautifully 
modeled and the whole of the picture 
finely preserved. 

One feature of this exhibition which 
deserves mention is the fact that with 
one exception all of these works in this 
fine collection are from the gallery’s own 
stock, 


J. S. CHARDIN 
Wildenstein Galleries 


Chardin has often been called the 


This, partly 
because of his subject matter and_ be- 


forerunner of modern art. 


cause he was an artist living in an age 
of fashionable painters. In the 
that great artist since 
began is the forerunner of 
sors, this is true. 


sense 
every painting 
his succes- 
The relationship be- 
tween Chardin and Cézanne seems closer 
in point of time. To understand Chardin 
one must know Rembrandt; to appreci- 
ate Rembrandt, it is necessary to know 
Van Dyck, Breughel and the Italians, 
The chain is endless. Chardin is as 








much a “father” of modern art as 
are El Greco, Giotto and the weavers 
of Coptic textiles. 

What is important, is the fact that, 
in spite of the comparative neglect of 
his work by his contemporaries, he is 
one of the very few artists who can be 
called great. It is because his work has 
that timeless quality which distinguished 
great art that a connection exists be- 
tween him and Cézanne, That similari- 
ties in their manner of painting can be 
found proves nothing more than does 
the fact that there are also great differ- 
ences. There are many painters today 
whose methods bear a close relationship 
to Cézanne’s, but this does not make 
them artists nor Cézanne their father. 

So, in this exhibition, technique and 
subject matter become of secondary im- 
portance. That he chose the simple 
things about him, jugs, fruit, cuts of 
meat, a well-smoked pipe for his sub- 
jects, or that he had no models other 
than his wife and friends, does not ex- 
plain him. Another man, in the same 
circumstances as was Chardin, might 
choose the same subjects and produce 
nothing more than a record of his pov- 
erty. What matters is that Chardin was 
able to organize forms and colors into 
works of art. That, in so doing, he 
made these forms more real, that he 
gave them weight and solidity so that 
each takes and holds a definite place in 
space may be the secret of his genius. 
Each person may find a different answer, 
or may quite simply enjoy this exhibi- 
tion as a splendid showing of a great 
man’s work. 


JOHN MARIN 
The Intimate Gallery 


It takes a little while to get adjusted 
to Marin. One comes in from lunch, or 
a painting exhibition or some other quite 
mundane affair and to be suddenly ex- 
poced to art is something of a shock. 
Gradually the watercolors unfold and, 
as one watches, take on life. They lead 
to realities beyond the externals against 
which we daily bump our noses. 

Not to Utopia 
timental 


There is nothing sen- 
about them. Rather, it is a 
simplicity to which 
Marin introduces us, a world demanding 
activity and strength from its inhabi- 
tants. 


world of rugged 


Each year has brought some new de- 
velopment in Marin’s art but always it 
seems a real advance, building on what 
has gone before rather than exploration 
in many Through it all, 
from early days to the present, one can 
trace a single intent. The watercolors 
shown this year, all of them recent, are 
closely related to earlier work, indeed, 
it would be foolish to expect that there 
would be any arbitrary division. But 


directions. 


we believe that in these now shown he 
has more nearly arrived at the expres- 
sion he seeks. 


jointed; he has dispensed with many of 


plete a design. He seems more able to 


grasp his subject, analyze it and trans- | 


pose its essence with added richness. 
If he were to stop here we might be 
content though he probably would not. 
The exhibition, then, holds a challenge, 
a fullfilment and a promise. 
ROBERT VONNOH 
Durand-Ruel Galleries 
We are not sure which type of Robert 
Vonnoh’s pictures we like best, his por- | 
traits or his landscapes. However, we) 
trust we can like them independently, | 
which we do, there being no rules for| 
- al 
not. Adolescence seems to be embodied | 
in the thin, eager boy, whose portrait | 
bears that name. “La Petite Citrone,” | 











wyAMARIN 


RARE ART-WORKS & OLD MASTERS 
15, AVENUE DES -CHAMPS-ELYS&ES 





( ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 





There is less that is dis- | 
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“APHRODITE” 


Recently purchased by the Rhode Island School 
of Design 








9 
| Rockefeller to the present exhibition, is 
j}one of Mr. Groll’s most effective land- 
| scapes. In one or two smaller paintings 
the same theme of the sky’s immensity 
above the dull planes of the desert is 
emphasized. “Lake Louise Canada” and 
‘Sunset on the Desert,” use the human 
figure as a fragile color accent in the 
immensity of nature. A Sicilian subject 
with almond tree and cactus presents an 
amusing contrast of bold and delicate 
forms of leaf and blossom. 


ERNEST HASKELL 
Macbeth Galleries 


Someone has wittily remarked that a 
modern etching is a picture in which a 
spider has walked over the page and 
died in the corner. Ernest Haskell is 
one of the few modern etchers who does 
not justify this sally. The complete 
showing of his work at the Macbeth 
Galleries enhance still further that rep- 
utation which he enjoyed before his 
death and places him as the only modern 
\merican etcher whose work can stand 
comparison with the German masters of 
the XVth century. We hesitate to go so 
far as Willard Huntington Wright and 
proclaim that “no one since Diirer has 
handled the engraver’s burin with such 
a combination of strength and delicacy.” 
Strength and delicacy were considered 
essentials by even the minor followers 
of Durer. But before such beautiful 
prints as “The Fan Tree,” “Lone Tree 
of Glacier Point” and many others, one 
cannot fail to recognize Haskell’s sta- 
ture. The elaborate catalogue of the 
exhibition with appreciations by Childe 


(Continued on page 11) 


GREEK, IInd CENTURY 











the portrait of a rather chubby-faced yel- 
low-haired little girl, with a very mature 
expression in her eyes is unusual and is 
distinct from his also well-drawn ladies 
in white gowns and even of the very 
good portraits of his rather powerful 
and distinguished men. Scenes from 
France are painted in several styles. 
“The Romanitic Movement,’ “Gray, 
Green and Silver,” are stippled land- 
scapes done in delicate colors, intensely 
pleasing, but not as solid or as pure in 
color and line as “The Clearing Hour,” 
and “Meules et Tour de Larchant.” A 
picture which combines Vonnoh’s two 
different methods of landscape painting 
is “Springtime in France,” satisfying in 
composition and color. He has only 
hinted at spring, by a branch of a blos- 
soming tree directly in the foreground 
of the picture and by a suggestion of 
green stippling in a yellow field. Mr. 
Vonnoh’s art is studied, assured, always 
interesting, yet withal free from the 
academic. 


CARL KORTHAUS 
ALBERT GROLL 
Gainsborough Galleries 
Until December 1 


Mr. Korthaus’ work present an effec- 
tive contrast of blast furnaces and land- 
scapes. The blast furnaces are the more 


successful. Several canvases done in 


| Pittsburgh make skillful use of excel- 
the arbitrary forms once used to com- | 


lent material; the Krupp plant in Essen 
and “Russian Blast Furnaces” are fur- 
ther interpretations of these industrial 
themes. The landscapes are largely 
scenes in the Bavarian Alps where na- 
ture has provided Mr. Korthaus with 
material that is inherently picturesque. 
One painting of Canadian pine forests 
is skillful in its rendition of light filter- 
ing through dense branches. 

A large canvas entitled “Arizona” 
which has been loaned by Mrs. Percy 











Grand Central Art Galleries 


15 Vanderbilt Avenue 
Grand Central Terminal Taxicab Entrance New York City 
Exhibition of 
NEW SOCIETY OF ARTISTS 


November 15th to December 4th 
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NEWHOUSE GALLERIES 


484 North Kingshighway Boulevard 
SAINT LOUIS 


Distinguished Paintings and 
Works of Art AME e oN 


AND FOREIGN 
Continual Display and 
Special Exhibitions 
GALLERIES 
262 Auditorium Hotel, CHICAGO 772 Statler Hotel, DETROIT 
2614 West 7th St., LOS ANGELES 
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The Largest Collection 
of 
GENUINE 
OLD ENGLISH 
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in America 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





Seidlitz & Van Baarn 


{Inc.} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


Corner 58th Street 


CHARLES of LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W.1 





Established 1909 


Spanish Antique Shop 


Montllor Bros. 


~ Rare Collections of Spanish Antiques 
and Objects of Art 


NEW YORK Barcelona, Spain 
768 Madison Ave. Freneria 5 


Palm Beach, Fla. 
Plaza Building 


Carvalho Bros. 


S 
prow 
wT he 
762 Madison Ave. 

New York 


LOUIS JOSEPH 
ANTIQUES 


and WORKS Or ART 
ww 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS NAVAL RELICS 
PAINTINGS ENGRAVINGS 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS. OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 








D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


36 East 57th Street New York 


CHARLES FRIEDENBERG 
Vice President 


JAC FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »< 


Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, mes A Spain, and all 
Continental Europe, saving you considerable freight charges. 


CUSTOM HOUSE BROKERS 


Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your foreign shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
_— by men who have long experience in handling Works of Art, Fine 

urniture, etc., and delivered to you free of all cratings and packing material. 


OFFICE: 17 State Street, NEW YORK CITY 
Telephone Bowling Green 10330 
Warehouse: 507 West 35th Street 
Telephone Chickering 2218 
London: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) 
Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: ‘“‘Kamsmarat Westrand,”’ London. 


Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 




















In the Heart Just off 
of the P LA ZL A Fifth 
Art World | Art Auction Rooms Inc.|] 47”"¢ 





EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





*Nand ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 











Studio Founded 1840 
Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 


In New York since 1907 | 











n the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
..+ for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


«NEW YORK’S 
FINEST HOTEL 


15 East 58th Street ... NEW YORK 


Theodore Titze 


Manager 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building 9 East 59th Street 


Room 305 



































M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regent 3492-1989 NEW YORK 
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(Continued from page 9) 


John Marin, 
quotations from critics during Haskell’s 
but little for the 


Hassam and together with 


lifetime leave reviewer 


to say 


ARMIN HANSEN 
GUY WIGGINS 
Milch Galleries 


Until November 27 


Mr. Hansen’s canvases recall the line 
“a painted ship upon a painted sea.” 
Unlike most of the sea scapes we have 


Mr. 


more 


seen lately, Hansen is interested in 


decoration, than in representation 
He makes patterns of curved sails dot- 
ting the water, or plays with the jeweled 
sunset on sails and reflections 


In 


Hansen 


effects of 
two canvases 
from the 
Break- 
cumulative 
of the most 
“Thanks 
merges upon the 


water. or 


Mr. 


decorative, 


in the one 


where departs 
“Pounding 
realize the 
One 


such as 
ers,” fails to 


the 


he 


force of waves 


striking canvases in the room, 
Unto Oh Lord,” 


melodramatic both in color and compo- 


Thee, 


sition. 

In another room, Guy Wiggins shows 
a group of lithographs and color draw- 
ings that are in strong contrast with 
Mr. Hansen’s work. These careful and 
intellectualized studies of the forms of 
mountains have little concern with pure 
decoration. Mr. Wiggins studies the 
stratification of rock and makes you feel 
its flint-like solidity. His color is al- 
ways restrained, but sometimes a little 
monotonous in its subdued range of 
blues, grays, purples and greens. 


SLOAN ETCHINGS 
Kraushaar Galleries 

\n 
Sloan 


leric s, 


John 
Gal- 
exhibit 


the ot 
is now on at the 
680 Fifth 
shows his recent 
1926,” 


othe rs, 


exhibit of etchings 
Kraushaar 
The 
such as “FE 
the Past” 
older 
etchings which 
of prints of 
“calls “cheer- 
understanding pictures 


Avenue. 
work, aster 
“Fashions of and 
of the 


Avenue,” 


Eve, 


and many prints, 
“Fifth 


Ivins, 


such as 
W. M. 
the Metropolitan Museum, 
ful, 


Jr., curator 


casual, jolly, 


of you and me. They probably consti- 
tute the best existing pictorial commen 
tary on life in what O. Henry used to 
call Bagdad-on-the-Subway.” 

The Sloan exhibit is particularly 
timely because of the recent acquisition 
by the Metropolitan Museum, through 
the gift of Mrs. Harry Payne Whitney, 
of a complete set of Sloan's etched 
works, 142 in all, including his illustra- 


Kock, 


tions for the writings of Paul De 
as well as his etchings of city life. 


SOL WILSON 
Babcock Galleries 


Sol Wilson’s 


sweeps of vivid green trees, 


compositions to 


grass and 
the turn 
His technique is interesting 
particularly in the 
broad brush work of trees and grass in 
“Suburb, New York.” 
this case, are softened in tone, perhaps 
due to the trees and perspective. The 
oe d’oeuvre” of the exhibition is No. 

“The Old Wharf.” There is a quality 
of gray befitting an old wharf which is 
cast from the sky and which invades the 
whole picture. The picture has received 
its quality from the restrained use of 
light and color. We are earnestly hop- 
ing that this artist will try more of 
these softer effects, rather than the use 
of the more popular and _ intensified 
purple shadows and brilliant rays of the 
sun, 


run 


comfortable village houses at 


of a road. 


and modern and 


His roof-tops in 








“MOSES” 


Canvas, 
picture stolen im 
"25 and May ’20. It ts 
the 


This 
Oct. 


was 





MARION BOYD ALLEN 
BLANCHE COLLET WAGNER 


Ainslie Galleries 
To one who has seen the Canadian 
Rockies, these pictures of Marion Boyd 


not exaggerated in the color 
These 


\llen are 


of emerald green lakes. moun- 


tains and lakes have been painted with 


a photographic clarity. Most interesting 


of her compositions is “Calm Morning, 
Lake Louise,” where mountain mist and 
snow have collided in the serene lake. 
There is a sense of the dynamic too, in 
“Moraine Lake” in which one is made 
to feel that the sheer weight of the 
mountain side keeps it from sliding into 
the lake below. Miss Wagner’s por- 
traits are as sincere as her landscapes 
and that is one of the prime virtues of 


painting, not so common today. 
The keynote of this exhibition is vari- 
ety and color. There are, first of all, 


colorful scenes of a fiesta in Guatemala, 


in composition, each picture is varied 


enough to be as the 


next it. 


one 
“The 


is an inter- 


as interesting 
As a portrait of a native, 
Doll Rag of the Conqueror” 


esting piece of work. ‘Mysteries of the 


Past” appears almost to be a bit of 
imaginative coloring, but is as it is, 
There are Spanish scenes and native 


California scenes whose subjects are al- 


ways different and whose colors are 
reminiscent of Oriental intoxicating per- 


fume. 


A STATUETTE 
OF APHRODITE 


PROVIDENCE. 


purchase of the 


The 


made possible by 


outstanding 
year, 
the Museum Appropriation of the Rhode 
Island School of Design, here illustrated, 
is a bronze statuette representing Aphro- 
dite. This example of 
Greek genius dates from the second cen- 
tury B. C., 
in 


distinguished 


and has been preserved to 
our day in 
fact, it is almost perfect, except for two 
restorations. 

Of the in Greek 
mythology few could compare with Aph- 
rodite in popularity, for she concerned 
herself with feelings and beliefs which 
were dear to the Greek soul. The fa- 
mous Aphrodite of Knidos by Praxiteles 
which was preferred by the citizens of 


extraordinary condition; 


many goddesses 





25” x 36” 
Amsterdam 
believed to be 


present time. 


The ArT News 














By SIR JOSHUA REYNOLDS | 


between 


York 


time 


Vew 


SOME 


| 
| 
m al | 





‘ . } 
that island to freedom from debt, and 





which to Greeks and Romans alike was | 
renowned for its beauty and grace, exists | 
for us today only in more or less crude | 


copies of late date or in the words of 
adulation by Pliny and others. One ex- 
ample of this is the superb life-size 


figure of a youth which was discovered 


at Pompeii this year, and which is now 
of the glories of the 
seum, Another is the bronze 
quired by the Museum here. 


Naples Mu-| 
just ac-| 
Like all of ||| 
the Hellenistic works the statues of Aph- 
rodite show her not so much as a god- 


one 


but as a representation of female 
This 


and 


dess, 
beauty at the height of its powers. 
Praxiteles’ gift to the world, 
who came after him followed his 


was 

those 

example, 
To quote M. 

tor of the St. Germain Museum, he says, | 

in regard to this statue: | 
“In the month of July 1925, an anti- 

Paris, M. 


Salmon Reinbach, Direc- 


Brummer, from 
whom the Museum of Saint-Germain 
had bought some pieces of mithraic 
sculpture, presented himself to me, hold- 
ing in his hands the original from 
Russia. The original—I have since 
learned—had long been treasured in an 
island villa near Petrograd, owned by 
Prince Belosselski-Belosorski; it then 
passed through several hands, at Paris 
and Berlin, and was finally acquired by 
Dr. von Frey, a Vienna collector. M. 
Brummer, seeing this magnificent bronze 
at Vienna, was of the opinion that the 
left arm had been badly restored and 
covered over again with an artificial pa- 
tina. Experimentation with alcohol hav- 
ing justified his opinion, it was decided 
that the statuette should be sent to Paris, 
to have the left arm, rid of its make-up, 
put back in place by the well-known 
restorer, M. André, Jr., and to have him 
also repair a slight break on one of the 
thighs. Learning from M. Brummer that 
| had written at some length on this 
statuette in the Revue archéologique, Dr. 
von Frey expressed the desire that it be 
shown to me. The patina is as beautiful 
one could see; the eyes and mouth 
show traces of silver inlay. It seems to 


quary of 


as 


NEW YORK: 19 East 54th Street 


AT THE 


NEW VERNAY GALLERIES 
19 EAST 54th STREET 


XVIIIth Century English Mantels, Chimney-pieces, 
, Mirrors, Wall Lights, Clocks 


Vernay 


ENGLIS 
SILVER" POTTERY & & GLASSWARE 


LONDON, W., 217, Piccadilly 























BARBIZON SCHOOL 


MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 
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CONTEMPORARY SCHOOL 



































Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quvai Voltaire, PARIS 
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Boin-Taburet 
Fine Objects d'Art 
of the XVII&XVIIIth Century 








10 Boulevard Malesherbes, Paris | 








J. Charpentier 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, 
PARIS 























Chas. Kaufmann | 
Ancient Tapestries, Point Old | 
Paintings, High Antiques 
| 23 Fauborg St. Honore, Par’s 











M.&R. STORA. 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann 
































me indisputable that the right foot and 
the left arm are modern—or, at least, 
clearly later than the rest of the figure.” 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 























ORIENT 





BRIMO ve LAROUSSILHE 
ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 








GALERIE NEUMANS 


102 Rue de Louvain, BRuxeLLes 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 


Bought and Sold Every year 
to the trade 








-KALEBDJIAN BROS. 
(lassical Objects 
of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 








MIKAS 


Greek, Roman © Egyptian 
Sculpture 


229 Rue Sr. Honore Paris 






































Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew York 
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BING & CO. 
Plodern Tasters 


20 bis, Rue la Boztie, Paris 





























| R. ‘LERONDELLE > 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 





76 Rue Blanche, Paris 1X. 

















MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 














Galerie Granoff | 
MODERN PAINTINGS | 
166 Bd. Haussmann, Paris | 














R. G. MICHEL GALLERY 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Lepere, 
Manet, Redon, 


Gauguin, Forain, 


Matisse, Méryon, Millet Od. 
Renoir, Whistler, Zorn, etc. 
Catalogues on Application 














LE GOUPY — 


Rare Prints 
Drawings—Paintings 
5, Boulevard de la Madeleine, PARIS 























COMING AUCTIONS 


AgricAN Art ASSOCIATION 
McALEENAN, BALDWIN 

ET AL LIBRARIES 
Exhibition, November 27 

Sale, December 1, 2 

The forthcoming sale at the-American 
Art Association of the libraries of At 
thur McAleenan the late 
Baldwin series of 


Edwin 
first 
These Real Life in 
Ireland and Life of a Sportsman, by 
Alken; a series of Byron, mainly first 
editions; Combe’s English Dance of 
Death and The Dance of Life and his 
Tour of Doctor Syntax Through Lon 


and 
includes a fine 


editions. number 


don with all the finely colored plates; 
a series of Cruikshank items including 
The Gentleman’s Pocket Magazine in 
parts, Effects of Jealousy with an origi- 
Thrift 
in the original monthly parts, a set of 
the Christmas Books in original cloth; 
Bleak House and Little Dorrit, also in 
parts; a royal paper copy of Egan's Real 


nal signed drawing, Lessons of 


Life in London; four of George Eliot's 
novels with a collected set of her writ- 
ings; the rare first issue of Tom Jones; 
Goldsmith's Citizen of the World; a 
splendid copy of the Marble Faun, with 
autograph letter signed by Hawthorne 
referring to this book; the first issue of 
Pine’s Horace; a History of New York 
by Irving in original sheep with the 
very rare folding views; John’s Dic- 
tionary of the English Language with 
the curious explanations suppressed by 
subsequent editors; Keat’'s Lamia; some 
fine Kipling items; Lamb’s Essays; a 
complete collected set of the Waverly 
Novels; a very handsome set of Sterne 
and a separate copy of his Sentimental 
Journey; the rare first issue of the first 
series of Swinburne’s Poems and Bal- 
lads; Thackeray's Virginians in original 
parts, a fine copy of Shelley’s Hellas 
with both half-titles and his Posthumous 
Poems in original boards as well as a 
presentation copy of the rare first edi- 
tion of Whittier’s At Sundown with 
autograph mss. signed by the dedicatee. 
Of special interest to collectors of New 
Yorkiana are the Valentine manuals of 
the city, headed by the first one to be 
published in 1841, Chief among the 
colored plate books is Daniell’s A Voy- 
age Round Great Britain, a very rare 
work with 308 magnificently colored 
aquatints, 

Notable among the manuscripts and 
fine contemporary bindings is the Fer- 
mieres-Generaux edition of La Fontaine 
and the Les Cents Nouvelles Nouvelles, 
the latter probably by Derome. There 
are also a first octave edition of the 
Bible, the first and second series com- 
plete of the American Statesmen, each 
of the 40 volumes with a letter and spe- 
cial press books with types designed by 
sruce Rogers. 


HANNAH HUSBAND 
COLLECTION 


Exhibition, November 27 
Sale, December 2, 3 


There is wealth of important histori- 
cal material in this collection of the auto- 
graphs and documents of Alexander 
Hannah and Joseph Husband to be sold 
at the American Art Association. These 
include the fine series of autograph let- 
ters and documents signed by the Signers 
of the Declaration of Independence 
(Nos. 427-442); the Presidents of the 
United States (Nos. 318-394) ; the order 
of battle—Battle of Trafalgar, signed by 
Lord Nelson (No. 288); the Manuscript 
Minutes of the Document 
Signed by George III, relating to Affairs 
in America—the important Letters and 
Documents Signed by Alexander Hamil- 
ton; and many others (Nos. 98, 164, 177, 
178). : 

Written communications from one 
great man to another abound, Paul 
Jones to Thomas Jefferson (No. 219) - 
Washington, Adams and Franklin to 

toudinot (Nos. 230, 323, 428). There 
is a Document Signed by Admiral Far- 
ragut, “On Board the Flag Ship Hart- 
ford, July 29, 1864,” in which he gives 
minute instructions for his attack on 
Mobile. One of the outstanding lots in 
this sale will undoubtedly be the letter 
written and signed by Robert Morris and 
signed by three Signers of the Declara- 
tion of Independence (No. 434.) 

There are also items of literary in- 
terest, such as a fine Cooper letter re- 
garding “The Prairie,” “Red Rover’ and 


Congress ; 


“Lafayette” (No. 99), a number of 
original Autograph Poems by Eugene 
Field (Nos. 142-145), an early Auto 
graph Manuscript Signed by Sidney La 
nier (No. 231), the Manuscript of 
“Doges of Venice” written by Louise de 
la Ramee, better known as “Ouida” (No 
298), a two-page Autograph Letter 
Signed by Richardson, the author of 
“Clarissa” (No. 401) and 67 Letters by 
E. C. Stedman (No. 447). 

John Baskerville’s letter to Robert 
Dodsley, poet, dramatist and bookseller, 
three pages quarto, with address on last 
leaf, is of superlative interest. Letters 
by England’s most celebrated printer are 
exceedingly rare—only two or three 
specimens having appeared at auction 
either in this country or in England for 
many years 


BENGUIAT SALE 
IN DECEMBER 
Part II of the V. & L. 

lection of Oriental rugs, announced by 

the Art Association 

on December 3 and 4, 

the record price of $78,000 brought by 


Jenguiat col 


American for sale 


naturally recalls 


a magnificent Ispahan in Part I of the 
collection. This year's sale gives prom- 
ise from the preliminary announcement 
of also being an event in the world of 
art. There are resplendent Polish rugs, 
Damascus and Mongolian weaves, Span- 
ish armorial carpets, Persian animal 
rugs, millefleurs designs of South Per- 
sia as well as the early Ispahans of great 
rarity and beauty. A more detailed an- 
nouncement of the sale will be made 
later. 


ANDERSON GALLERIES 


AUBREY BEARDSLEY 

DRAWINGS 
Exhibition, November 12 
Sale, November 22 

The John Lane collection of original 
drawings by Aubrey Beardsley to be 
sold at the Anderson Galleries by order 
of Mrs. John Lane of London is a de- 
lightful hors d’oeuvre amidst the some- 
times heavy fare of the auction season. 
The Yellow Book series includes among 
notable the 


its most items 


title page 
design of Volume I, “The Mysterious 
Rose Garden,’ Plate XIV of Volume 


IV and the suppressed title page decora- 
tion of Volume V. From the archives 
of the Yellow Book come “ 
d’Orchestre,” 


La Maitresse 
and an_ unused poster, 
dating from about 1893. The Keynote 
series, published by John Lane with a 
specially designed title-page by Aubrey 
Beardsley in each volume forms a not- 
able series, of which the fine reproduc- 
tion from “Platonic Affections” is illus- 
trated in the catalog. The superb series 
of eleven drawings for Oscar Wilde’s 
“Salome,” some of them suppressed, 
reveal the essence of Beardsley’s power. 
Among the very early work, which will 
probably be of especial interest to col- 
lectors, are a series of drawings for 
entertainments and programs, one of the 
most amusing of them being a page with 
self-portrait. Also among this early 
work is an illustration to Dickens, which 
forecasts Beardsley’s later power in 
black and white. 


SEDGWICK AUTOGRAPHS 
Exhibition, November 10 
Sale, November 26 

American autographs, collected by the 
late Theodore Sedgwick of Stockbridge, 


The Art News 


| Mass., and sold by order of his grand 
daughter, Mrs. Arthur W. Swann, of 
New York City, will be sold at the 











(Anderson Galleries on November 26th. 
Of particular interest is the fine Button 
Gwinnet autograph, which is the missing 
“third” bond issued to John Neufville 
on October 9, 1774 and listed in Lyman 
Hall’s account as Executor of the Estate 
of Button Gwinnet. There is also an 
original draft of an A. L.s of Benedict 
Arnolld of headquarter plans made 
shortly before his betrayal, and an im- 
portant Indian war letter written short- 
ly before Braddock’s defeat and death. 
Among the autographs of the signers, 
there is a fine war letter from Abraham 
Clark, signer from New Jersey. Also 
of great interest are a facsimile ot 
Franklin’s autograph translation of a 
letter about electricity, and an excep- 
tionally long Israel Putnam letter, writ- 
ten to Washington concerning the war. 
An unusual signer’s specimen is the 
survey made by Roger Sherman, from 
Connecticut, of land near Wappinger’s 
Creek in 1749. The collection as a 
whole embraces autographs of the sign- 
ers of the Declaration, prominent parti- 
cipants of the Indian war and the 
American Revolution. 


ACQUAVELLA, HURD ET AL 
PAINTINGS 

Exhibition, November 19 

Sale, November 23, 24 
Paintings both old and modern, of the 

American and European schools, will be 

sold at the Anderson Galleries next 

week. The canvases come from the col- 

lections of Nicholas Acquavella of 

Naples, Mrs. George B. Hurd, Mrs. 

William F. Sheehan, Ross H. Maynard 


and Simon J. Shwartz and from the 
estates of the late C. M. Englis and 
Philip C. Krauthoff. Included are a 
“Saint Benedict” by Ribera, “The Pil- 


grim” by El Greco, said to have been 
painted during his Italian period before 
the so-called elongation of his figures; 
a “Madonna and Child” by Lucas Cra 
nach coming from the Huntington Col 
lection, and “Christ on the Cross by 
Pietro Lorenzetti. Of the early Ameri 
can school is “Portrait of R. Semple” by 
Ezra Ames and a Rembrandt Peale 
“Portrait of Andrew Jackson,” as well 
as the “Portrait of Jonathan Webb” by 
James Frothingham. Of the Dutch 
school we note companion portraits by 
Bartholomeus van der Helst, Winter 
Scene by Aart van der Neer, and an An 
“Alone.” Diaz with a 


ton Mauve 
“Woodland Scene,” Emil van Marcke 
in an animal painting, a Bourgereau 


peasant girl are among the representa- 
tives of the French school. The “Por 
trait of an Old Patrician” by Antonio 
Mancino of the contemporary Italian 
school is of the same period as “The 
Circus Boy” in the Metropolitan Mu- 
eum, 


BENNETT COLLECTION 
Exhibition, November 21, 22 
Sale, November 23 

Some important letters and documents 
from the estate of the late James Gor- 
don Bennett of New York and Paris will 
be sold at the Anderson Galleries. The 
list great many American 
historical documents. Of 
among them are an account of Wayne's 
expedition among the Indians, written 
by a member of the expedition, also a 
number of General Washington’s let- 
ters, among them being an A. L. of an 
important war letter to Governor Clin- 
ton concerning the activities of the 
enemy. Other rare Americana are an 


includes a 
importance 
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\. Lis of Catlin, a most im- 
portant group of 135 autograph letters 


Ceorge 


written to Governor Clinton by his off-, 


cers, a fine war letter from William 
Floyd to Governor Clinton mentioning 
the movements of Clinton and Corn- 
wallis. There is also a letter of Robert 
Livington’s, who was a member of the 
Continental Congress, to Governor Clin- 
ton concerning the surrender of Corn- 
wallis. There are two A. L.s of Lin- 
coln, one a war-time letter to Bennett 
regarding Secretary of War Stanton 
and also another letter to Bennett. Of 
great interest are the documents reveal- 
ing the intimate details of the Hamilton- 
Reynolds affair, which includes Hamil- 
ton’s letter to Monroe averting the 
threatened duel. Of further interest is 
the autograph presentation copy of Izaak 
Walton’s The Life of Mr. Richard 
Hooker. 








“AUCTION CALENDAR | 





AMERICAN ART ASSOCIATION 
Madison Avenue and 57th St. 
November 23—First editions of American and 
English authors from the collections of Paul 
Hyde Bonner, Kingsland Spencer and Eu 
stace Conway. 
November 26—The Sporting library of Charles 
H. Raymond. 

November 26—Paintings by the late J. Francis 
Murphy. 
November 27—Gothic tapestries, furniture and 
objects of art assembled by the Count and 
Countess de Kermaingant, 


ANDERSON GALLERIES 
Park Avenue and 59th St. 


November 22—Important letters and documents 


from the estate of the late James Gordon 
Bennett. 
a» 


November 22—The private library of the late 


W. D. Faul and books from the libraries 
of W. Horace Locher and the estate of 
Chas. Mortimer Englis. 
November 22—The John Lane collection of 


original drawings by Aubrey Beardsley. 
November 23, 24—Old and modern paintings 
of the American and European schools from 
the Acquavella, Hurd Maynard, Shwartz 
and other collections. 
November 26—American autographs 
by the late Theodore Sedgwick. 


collected 


BROADWAY ART ROOMS 
1692 Broadway 


November 26, 27—Fine household furnishings, 
rugs, paintings, objects of art. 


AUCTION 





REPORTS 





NOYES COLLECTION 
American Art Association—The sporting li- 
brary of the late Walter C. Noyes were 
sold on November 10th, bringing a grand 
total of $39,589. The large majority of 
prices realized were record-breaking prices. 


Important items and their purchasers follow: 
10—-Alken. The National Sports of 
Great Britain. 50 magnificent plates 
in colors. London: Thomas Mc- 
Lean, 1821; Ackermann & Co....$1,600 
14—Alken colored plates. A Trip to 
Melton Mowbray. From drawings 
by I. D. Paul, Esq. Beautifully col- 
ored plates of excessive rarity. Lon- 
don: Published for the proprietor, 
by S. & I, Fuller, at their Sport- 
ing Gallery, Temple of Fancy, 34 
Rathbone Place, 1822; Bordier & 
PONE vsccceeesinas svt oes se eies s 
34—Alken colored plates. A few ideas. 
24 full-page color plates. In the 
original four parts, folio, with origi- 
nal printed wrappers. London, pub- 
lished by Thomas McLean, 1828- 
1829; George Grassburger......... 1,150 
35—Alken colored plates. Sporting No- 
tions. 36 finely colored plates. The 
rare first edition in tall folio. Lon- 
don, 1832; J. W. Clarkson, Jr..... 
43—Alken colored plates. (Apperley, 
C. J.) The Life of a Sportsman. 
By Nimrod. 36 beautifully colored 
plates. London, Rudolph Ackerman, 
a ee eee ee 
44—Annals of sporting and fancy ga 
zette, The. Complete series of finely 
colored and plain plates, by Alken, 
Cruikshank and others. Fine Set, 
complete with the final (June, 1828) 
(Continued on page 13) 
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number, London, 1822-1828; Bor- 
Ge We NG. 65. 66.5 503 646 tees 2,000 
Goldsmith, Oliver. The Vicar of 
Wakefield. A tale. 24 plates in 
color, by Thomas Rowlandson. Lon- 
don, 1817. First edition. London, 
Sens) Gee 2 TORR: csscccse’ 


Rowlandson colored plates. 
William). 


408 
(Combe, 
The Three Tours of Dr. 
Syntax. As follows: The Tour of 
Doctor Syntax, in Search of the 
Picturesque. A poem. 24 colored 
acquatint plates, drawn by Rowland 
son London: Ackermann, 1820. 
Third Tour of Doctor Syntax, in 
Search of a Wife. A poem. Illus 
trated with 24 full-page acquatint 
colored plates, by Rowlandson. Lon 
don: Ackermann, 1821. To 
gether, 3 vols.; Ernest R. Gee.... 
Surtees, Robert Smith. 
Novels. With colored 
numerous woodcuts, 
and “Phiz.”’ 5 vols. 
na! parts, complete, 
1853-1865. Mr. 


1,120 

Sporting 
plates and 
by John Leech 
All in the origi 
uncut, London, 
Sponge’s Sporting 
Tour. Handley Cross; or, Mr 
Jorrock’s Hunt, Plain or Ringlets? 
r. Facey Romford’s Hounds; H. 
Ww oods Coes eeseeseeseseeseeesesteeeses 


Thackeray, William M: akepeace. A 
fine series of Thackeray’s Christmas 
books in immaculate condition in 
first editions, as follows: Mrs. Per 
kin’s Ball. London, Chapman and 
Hall, 1847. “Our Street.” 16 col 
ored plates. London: Chapman and 
Hall, 1848. The History of Samuel 
Titmarsh and the Great Hoggarty 
Diamond. London, Bardbury & 
Evans, 1849. The Kickleburys on 
the Rhine. London: Smith, Elder 
& Co., 1850. Rebecca and Rowena. 
8 colored plates, London: Chap 
man and Hall, 1850. Together six 
whe Ay Fe BO cis bacakevds 
Westmacott, C. M. The 
Spy: An original 
istic, satirical and 
full-page briliantly 
of which 67 are by 
shank, 2 by 
and also 
Robert 
vols. 


1,700 


English 
work, character 
humorous, 71 
colored plates, 
Robert Cruik- 
Thomas Rowlandson 
36 woodcuts in the text by 
Cruikshank and Hughes. 2 


London, 1825; John Adams... 1,300 


GUNTHER COLLECTION 


Association—The Charles F. 


Gunther collection of books was sold on 
November 11th, bringing a grand total of 
$15,824. Important items and their pur 
chasers follow: 
138—Farfan, Fray Augustin. Tractado 
breve de Anothomia y Chirvgia. 
Woodcut on title, portrait of author 
and woodcut initials. Small 4to. 
Probably first book of medicine 
printed in America. Exceedingly 
rare. En Mexico, En casa de An 
tonio Ricardo, 1579. Only conplete 
copy of this work in existence and 
one previously entirely unknown to 
bibliographers ; Rosenbach Com 
MPP Pres Tey ey Tere eT OTT ee $1,770 
458—Veracruz, Alfonso de. Recognitio 


American Art 


W oodcuts 
1554 ; 


summularum. 
cut initials. 
lutio. Woodcut title, 
1554; Phisica 


and wood 

Dialectica reso 
diagrams, etc. 

speculatio. Woodcut 

title, etc. 1557. Three works in one 

vol. folio, Mexici, 1554-1557. Among 

the rarest Mexican XVIth century 

books. All three works complete 
Brunet says they are absolutely im- 

possible to find; H. Woods....... 2,450 


DOMINICK, CHIEN COLLECTION 


Association—The collections of 


Mr. H. B. Dominick and Mrs. Julius Chien 
of New York, composed of Chinese porce- 
lains, jades and other semi-precious stones, 
bringing a grand total of $23,878. Impor 
tant items and the purchasers follow: 
140—Pair of coral-red bowls, K’ang-hsi 
period, Scenes in famille verte color- 
ing; Charles of London............ $160 
198—-Apple-green vase, K’ang-hsi period; 
ie Ma SS Saas al ebS Gade 0's 125 
210—Small cherry-red bottle-form vase 
Ch’ien-lung period; L. W. G. 
fe OR OLE ee het, ee 8O 
217 Emerald-green bottle, Chien-lung 
period; J. Kleykamp.............. 85 
249—Pair decorated porcelain _ plates, 
K’ang-hsi period; Charles of London 440 
390—White jade vase, K’ang-hsi period.. 400 
465—Amphora vase, K’ang-hsi period, six 
character mark of the reign; J. 
DE 3445-458 vee eh Chae weele 450 
499—P air _famille-verte quadrilateral 
vases, K’ang-hsi. Garden scenes in 
oe ie cg OOD Ee ee eee 520 
003—Ovo-cylindrical vase, K’ang-hsi pe- 
riod, Famille verte enamels: : ® 
DE OP ne i tT aad 1,050 
504—Decorated porcelain garniture, C hien- 
pong period, three covered jars; 
s NN ch-50-00 i508 ¢ 0.54 eb acd den. 3,300 
512 Cyleten rouleau vase, K’ang-hsi 
period, famille verte enamels; J. 
PRUNE RAS Coach ear beak eeke. os ”, 2,300 


American Art 


DE SOUHAMI COLLECTION 


Association — The collection 


formed by H. S. De Souhami of Paris, con- 
sisting of needlework, tapestries, and Gothic 


furniture was sold on 


November 12th and 


13th, bringing a grand total of $214,937. 
Important items and their purchasers follow: 
45—Two French renaissance tapestry 
walnut armchairs, XVI century ; 
from the collection of Comtesse de 
Gaillard; Charles of London....... $1100 
97—Two Aubusson tapestry laqués arm- 
chairs, Directoire period, from the 


98 


100. 


106 


109 


114 


collection of Baronne de Sommevert ; 
Alavoine 


Two Aubusson tapestry lacqués arm- 
chairs, Directoire period, from the 
collection of Baronne de Sommevert 


Two walnut needlework armchairs, 
Louis XIV period, from the collec. 
tion of the Comte ‘de Beaumont.... 
-Petit point panel, XVII century, 
representing saintly figure under a 
tree; A, NS Ee Sa 
Petit point panel, XIV century, 
representing two children holding a 
scutcheon, amid trees, flowers and 
animals; from the collection of 
Comtesse de Rohan; A. Alavoine. 

Verdure tapestry, Flemish, XVI 
century; Max J. Kramer 


115—Verdure tapestry, Flemish, XVII 
century ; Max J. Kramer.......... 1500 
116—Two needlework hangings, XVII 
century, in gros point; J. Alex- 
SO ee re 1200 
121—Aubusson tapestry, XVIII century, 
presenting “Le Char de Ceres, 
from the collection of Comte de _ 
Gasquet James; Amy S. Phillips... 2950 
22—-Aubusson tapestry, XVIII century, 
presenting ‘“‘Le Moulin de Charen- 
ton,” from the De Lavigne collec- 
tion; Max. PS Ee 2600 
141—-Gothic oak court cupboard, French, 
XV century, from the Chateau de 
Courcelles; Alavoine & Co........ 2800 
163 & 164—Two needlework walnut arm- 
chairs, Louis XV period, and needle 
work walnut fire screen, Louis XV A 
period; J. ee PTT e Te 3150 
179—Two needlepoint walnut bergeres, 
Louis XV period; Mr. Frederick.. 2600 
182A—Petit point screen, Louis XIV 
ween ¢ BORMAN cc. cede cetedsiseys 2200 
189 & 190—Needlepoint walnut settee, 
Louis XIV period, from the col 
lection of Comtesse de Gaillard, two 
needlepoint walnut armchairs, Louis _ 
XIV period, M. J. Kramer........ 5850 
193, 196, 197—Two needlepoint walnut 
armchairs, Louis XV _ period, from 
the collection of Comte de Bourbon 
Busset, two needlepoint fauteuils, 
Louis XIV period, two needlepoint 
fauteuils, Louis XIV period, from 
the collection of Comtesse de Gail 
lard; Charles J. London.......... 9300 
166 & 167—Four walnut needlework arm 
chairs, Louis XV_ period; Charles 
of i» = ye OR 
184 & 185—Four needlework walnut arm- 
chairs, Louis XV period; Keller and 
OO SP Ree 3400 
191, 192, 193—Six needlepoint walnut 
armchairs, Louis XV period; Mme. . 
ee ee Rr rrr er re 3150 
211A, B, C—Six needlepoint panels, Louis 
XIV period; Hayden & Co........ 10000 
221—Royal Beauvais tapestry, represent 
ing “‘Le Prince en voyage,” woven 
under the direction of Merou; J. A. 
i. MPEP ETT PORT TTT TT ee Ee 20000 


Choux”’ 
from the 
Jean des Essartiers ; 


228—Rare Brussels ‘‘Feuilles de 
tapestry, XVI century, 
Chi rs au de St. 


BD MEO <i. Cav cee eee cekeeeaereere 4 3800 
229—Royal gobelins tapestry, XVIII cen- 

tury, from the de Wagner-Besan- 

con collection; Alavoine & Co..... 6000 


SHWARTZ COLLECTION 

The Anderson Galleries—The library of Mr. 
Simon J. Shwartz of New Orleans, Louisi 
ana was sold on November 8, 9 and 10, 
bringing for_ the first two total 
of $20,313.75 Important their 
purchasers foll low : 


60—Black Code. 


sessions a 
items and 


Code Noir ou loi Muni 
cipale. The very rare New Orleans 
printed “Code Noir.”’ De I’ Impri- 
merie d’ Antoine Boudousquie, lm 
primeur du Roi and du Cabildo, 
1778; Geo. D. Smith Book Co., 

Pe ncn cere en ehaee ame ke eaeee se .. 50 

S7—Broadside. Louisiana Don Alex- 
andre O'Reilly, Commandeur de 
Benfayan dans l’Ordre de Alcantara 
One of the earliest specimens of 
Louisiana printing. New Orleans, 
1769; Geo. D. Smith Book Co., 
SOG. ocean dd iether e eee R ee weee awe 

457—An autograph collection of material 
relating to the pirates, Jean and 
Pierre Lafitte, and their part in the 
war of 1812, composed of sixteen 
pieces, including Claiborne, Gov. W. 
Cc. C. A. L. s., 1 p., folio. Conern 
ing the expedition of Capt. Patter 
son against the pirates at Barataria, 
etc. (2) Jackson, Andrew. A. 

s., 2pp., 4to. To Major Reynolds. 


450 


547—Louisiana Cession Broadsides. 


553-——Louisiana C 


»60— Louisiana 


580—Magruder, 


The 


200—Gari Melchers, 


The Art News 


(3) Patterson, Daniel Tod, A. L. 
s., 4pp., 4to. To David Porter. (4) 


Nicholls, Edward. A. L. s., 1 p., 
4to. To Jean Lafitte. (5) Percy, 
Wm. Henry, L. s., 2pp., 4to. To 


Monsieur Lafitte. (6) Contempo- 
rary autograph documentary evi- 
dence consisting of the sworn testi- 
mony of Gov. Claiborne, Jean 
Blanque, etc.; Barnet J. Beyer, Inc. 
Clai- 
borne, William C. C, Proclam ation. 
By his Excellency William C. C. 
Claiborne, Governor of the Missis- 
sippi Territory. The first announce- 
ment of the Acquisition of Louisi- 
ana by the United States. Nou- 
velle-Orleans. J. B. L. S. Fon- 
taine, 1803; Barnet J. Beyer, Inc. 
ession Proclamation. 
Laussat, Pierre Clement. A _ rare 
document of great historical impor- 
tance; Nouvelle Orleans, 30 Novem- 
bre, 1803; Barnet J. Beyer, Inc.... 


Governors before 1804, 
A collection of A. L. s., L.s., D. S., 
and unsigned documents, comprising 
official correspondence, etc. About 
100 pieces, of which only 17 are un- 
geemees BG WG ieee a 40s oe 0s 
Allan B. Political, com- 
mercial and moral reflections on the 
late cession of Louisiana, to the 
United States. Very rare. Lexing- 
ton: Printed by D. Bradford, 1803; 
MOONEE: GEO. och bewesdaceyc.4sas 


ARLING tidy ART SASSER E 
ILLECTION 

yw Paintings of 
European schoo's being 
Arlington Art Gallery, 


ete 
American and 
stock of the 
Madison Ave., 

a grand total of $16,817.50. 
and their purchasers follow: 


34—A, C hlebowski, Polish, XIXth cen- 
tury. “The Young Pasha”; Mr. E. 
AB NRA er! See ae Ps 
45—William Shayer, English, XVIIIth 
century. Landscape with figures; 
ee SS a Re er eee 


78—Albert Guillaume, contemporary 
French. ‘“‘Intermission at the Opera 
Commun”: Ei. . Weeds. .<<smeads ts 
81—Joseph F agnani, American, XVITIth 
century. Portrait of Lord Byron”; 
Mr. E. F. Collins 


88—Charles Landelle, 


French, XIXth 


century. ‘“‘After the Bath’’; Mr. F. 
OS PO Pee fo 8 ee pe ae 
92—Jules Worms, French, XI Xth cen 
tury. ‘The Bashful Suitor’; Mr. 
FP, es + caueneies 60 b50eedee at 
93—A. Weber. French, XIXth cen- 
tury. ‘“Postprandial Gossip’’; Mr. 
E. F. | er eee 
102—Alfred Stevens, Belgian, XI Xth cen- 
tury. ‘Cap Martin”; Mr. E. F. 


a eee 
111 Thomas Cole, 


X1IXth cen- 


American, 


tury. “A Dream of Arcadia’; H. 
Woods CoC oeeceseeseesseeeeer . 
119—Henry Pember Smith, Anticlaaih 


XIXth century. ‘Shore of Lake 
Comat B.. WeekSsaciisvivcccess 
LG7 Robert Reid, contemporary Ameri 


can. “Furs’; M. A. 
Sons, Inc...... ; 
William Leroy Mete alf, American, 
XIXth century. “Haystacks”; Al 
DONG THOORONMED, 60 250 845:0e eres ts 
197—Frederick Ballard Williams, 
porary American. ‘Block 
Mr. H. Woods. coosceeesece 


Newhouse & 


L192 
contem- 
Island’ 


contemporary Ameri 


can, ‘Waiting’; Mr. <A. Du- 

Vannes eer oe er ee , 
210—Gifford Beal, contemporary Ameri 

can. “Stream and Snow’’; Mr. ¢ 


We, Webs Sc eewkn ke sdavecios 
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Important items 
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LONDON 
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fessor Anning Bell, and is so simple in 
conception that it seems to fit most un- 
obtrusively and happily into the general 
scheme. Its subject, appropriately 


enough, is the rebuilding of St. Stephen’s 
Chapel by Edward III. This chapel was 
formerly built on the very site of the 
present hall, and in the panel the mon- 
arch is seen handing to the master- 
mason his architect's plans, the crafts 
man, the artist and the government being 
thus symbolized in cooperation. The 
actual work in this new panel has been 
carried out by a woman, Miss Gertrude 
Martin. It is good to think that the 
corrosion that assails our wall-frescoes 
so devastatingly will have no power to 
dim the beauties of our new mosaics, 
in which several millions of tiny pieces 
go to the making. 
* * + * * 

It has, of course, been necessary to 
exclude any very weighty works from 
the touring Exhib‘tion of sculpture or- 
ganized by the Museums Association, 
but even so, the seventy pieces selected 
run well into tonnage that must make 
the venture one of no little worry to the 
enterprising promoters. The collection, 
which includes representative work by 
practically all our leading sculptors, has 
already a year’s bookings ahead, each 
visit lasting about a month, and the 
whole of England coming within the 
scope of the itinerary. Epstein is of 
course represented (could any such ex- 
hibition be complete without this, one of 
our most notable as well as notorious 
sculptors?), and Gilbert Bayes, Alfred 
Gibert and Bertram Mackennal also 
figure in it. But Jaggers has had to be 
omitted because of the size of his works. 
The venture should receive a wide wel- 
come in the provinces, who, in the nature 
of things, are deprived for the most 
part, of opportunities for studying 
modern sculpture, most men fighting shy 
of the risk and the expense attendant on 
the transport of their work. 

* * * + 7 

Activities at the galleries include the 
following : 

The Leicester Galleries. 

Here are two shows (one by Edward 
Wadsworth in tempera and the other by 
Alvaro Guevara in oils), than which it 
would be difficult to choose two more 
widely differing manifestations of talent. 
Guevara, it will be remembered, painted 
some years ago the provocative portrait 
of Edith Sitwell, now in the Tate Gal- 
lery, and he returns once more under 
Sitwell zgis, Osbert having compiled to 
the catalog a witty preface. He is show- 
ing now scenes taken from Chile, with 
ati occasional portrait thrown in, and the 
work is rich in color and with a verve 
of its own. He has ideas, too, about 
frames, for it is obvious that the rounded 
black mouldings with the deep gilt in- 
cisions verging towards the centre of the 
picture, are designed with a view to 
focusing the eye on the composition 
which they surround. The idea is quite 
successful. 

Wadsworth’s tempera work restricts 
itself frankly to the decorative side of 
things. It is curiously airless and non- 
atmospheric, but so frankly so, that one 
is merely interested and not resentful. 
The draftsmanship is good. 

“2 *¢ & ® 
St. George's Gallery. 

Here is a one-man show of the water- 
colors of Ethelbert White, whose style 
shows some considerable development, 
probably because he no longer restricts 
himself to English scenery, but has now 
gone abroad for inspiration. Still the 
most successful of his drawings remain 
to my mind those of English scenery, of 
which he understands so well the poetry 
and the color. Here is a man of whom 
one can say, without assuming unduly 
the mantle of the prophet, that his work 
is bound to appreciate to a remarkable 
extent within a very short space of time 
—L. G.-S. 
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MADRID 

During his last trip to Barcelona, king 
Alfonso paid a lengthy visit to the 
Plandiura collection of mediaeval Span- 
ish Art. This collection is especially 
rich in primitive paintings of the XIIth 
to the XVth centuries, and polychrome 
sculpture of the same period, besides 
splendid examples of maiolica and tex- 
tiles. On leaving, king Alfonso prom- 
ised to give the Plandiura collection 
one of the antique Talavera jars from 
the Royal palace. 

* * * * * 

The National Museum of Modern Art 
is holding an exhibition of the paintings 
of Christébal Ruiz. He occupies the 
leading place among the moderns, and 
the development of his art is watched 
with the greatest interest. This exhi- 
bition shows him in a new phase: as a| 
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landscape painter, vet his unmistakable 
stamp is as pronounced here as in his 
figure and portrait subjects. The style 
of Christébal Ruiz is sanely modern. 
He uses color as the essential element 
in his painting. The outline is a mere 
suggestion, as of a vision through a mist, 
and the masterly contrast of body color 
and the chromatic vibrations of the 
glazes, while preserving a soft and rest- 
ful atmosphere, give relief and depth to 
the masses, and impart character and 
nobility to his pictures. 
: ee 6 « 

A fire, which broke out in the St. Jo 
seph Church, in Burgos, has resulted in 
artistic The 
XVIth century cloisters have been gut 
ted, and the contemporary altar of poly- 
chrome carved wood was seriously dam- 
aged. This altar is considered one of 
the finest specimens of “plateresque,” or 
early Renaissance, sculpture. Fortu- 
nately, a valuable collection of tapestries, 
jewels and embroideries, was saved. 

* ” * *” * 


serious loss. renowned 


Workmen engaged in the construction 
of the new railway station in Lerida 
have discovered a Roman burial. Among 
the finds are a mosaic depicting buria! 
scenes, pieces of armour inlaid with gold 
and coins of Constantine the Great. 


‘ ™ 
CHICAGO 
Very rare and each year becoming 
more difficult to obtain are good ex- 


amples of Muhammedan bronzes dating 
back to the twelfth century. Last spring 
at the Art Institute there was an exhibi- 
tion of these bronzes which contained a 
large proportion of all Islamic bronzes 
of merit that were available. From this 
collection, through the generosity of Mrs. 
Noble B. Judah, the Art Institute has 
been presented with two fine examples 
one a large bronze animal-headed ewer, 
measuring fifteen inches in height, beau- 
tifully designed and decorated. The other 
is a bronze bottle, shaped like an in- 
verted goblet, with numerous inscrip- 
tions in Arabic arranged down its sides, 
bespeaking tranquility, strength and 
happiness to the owner. 
ee 2 

Through the generous gifts made by 
Mrs. Emily Crane Chadbourne, of Chi- 
cago, of antique furniture, metal work 
and textiles, the Art Institute has ac 
quired for its Decorative Arts Depart- 


ment many valuable articles of early 
English, French, Spanish and _ Italian 
furniture. There is a rare Sixteenth 


Century “trestle” table, with an ex- 
tremely long, narrow top, supported by 
square-shaped columns midway of the 
top, from which flanged feet spread out 
in support. A curious dining table is 
also a rare piece. It is of maple, double 
gate, drop-leaf extension in three parts, 








with circular ends and with sixteen legs 


It is of American construction, dating 
from 1780 to 1800. Other objects of un- 
usual interest are an early English 


drawer chest of inlaid ivory, early 17th 
century; a Spanish chest of the Gothic 
period; a rare Italian chest with gesso 
inlays; a un que gallery tip-top table; 
an early 16th century French draw table 
of the Francois I period; a fine English 
chest with elaborate carvings; a magnifi- 
cent carly American cabinet with con 
cealed writing desk, ete These objects 
have just been placed on display in the 
Hutchinson Wing of the new Terrace 
\ddition to the Art Institute. Other ob 
jects, which have recently been added to 
the collection in the Decorative Arts de- 
nartments, are: two unique chairs of un- 
usual design, the gift of Mr. William 
Quigley; some beautiful needlework 
wall panels, lent by Mrs. Marshall Field, 
others lent by Mrs. George Porter; rare 
English chairs, lent by Mr. and Mrs. R. 
T. Crane. 


PARIS 


One of the oldest galleries of modern 
painting in the Madeleine Quarter is 
that of M. M. Allard, which is already 
more than thirty years old. It first 
specialized in the school of 1830, and | 
note that the gallery has a very fine Har- 
pignies, a view of Capri which was 
shown in the Salon of 1853, a nobly 
composed landscape purely classic in in- 
spiration. Toward 1900 M. M. Allard 
turned toward modern painting and 
drew to them some of the most promi- 
nent painters of the time, Besnard, Si- 
mon, Dauchez, lLatouche, Lhermite, 
Henri Martin, Ménard, Forain, and in 
particular Cottet, of whose work they 
possess a fine and complete collection. 
While remaining faithful to serious tra- 
ditions they have decided to renew their 
collection progressively and have called 
in more modern artists. On my last 
visit I noted in their gallery works by 
one of the most appreciated artists of 
the moment, M. Sabbagh, whose talent, 
at once solid and serious, is in its full 
vigor, and a younger and not less in- 
teresting artist, M. Charlemagne, a 
vigorous painter, uncommonly robust, 
whose landscapes and still-life are inter- 
esting buyers more and more, and to 
whom the Blumenthal prize was recently 
awarded. Finally, charming pictures by 
Lehasque, graceful and delicate in touch, 
have recently enriched the Allard gallery 
with their fresh and smiling presence. 

Halfway between the rue de la Paix 
and the Boulevard des Capucines, the 
Allard gallery is admirably suited to ex- 
hibitions. It was there that the Ameri- 
can sculptor, Eugenie F. Shonnard, re- 
cently had a successful exhibition. 

x ke *k k * 

The Simonson galleries in the due 
Caumartin date from about the same 
epoch. Their founder, the late M. Félix 
Simonson, who was an expert in paint- 


ers of the 1830 school, specialized in the 
masters of that period, and his gallery 
contains many choice examples of them 
Some years ago, however, he was con- 
verted to modern ideas, and his gallery 
was opened to painters who will be 
called one day, the School of 1900, Si- 
Cottet, Forain, 
His son continues to direct the 


mon Latouche, Braque- 
val, etc. 
gallery in the same direction and during 
the entire season there is a succession of 
shows by individuals or groups of artists 
chosen from among the conservative 
class, and on a level recalling that of the 
Petit Galleries. 
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In the rue Caumartin also, almost at 
the corner of the Boulevards, the gallery 
Marcel Bernheim and Co. already counts 
a respectable number of years, and is 
the only one in the Madeleine quarter 
which represents modern art in its in 
tegrity. Not content with including in 
ts collection masters of the XIXth cen- 
tury and of the Impressionist School, it 
has given a large place to contemporary 
artists, and the best among them show 
here every year either in groups or indi 
vidually, for example Ottmann, Picart 
Ledoux, Manguin, d’Espagnat, Kvapil, 
Pascin, Gernez, Bosshard, Utrillo, Fraye, 
Othon, Friesz, Czimmi, Clairin, Favozy, 
Rameau, Mainssieux, Daragnes, Zing, 
etc 

\ recent exhibition by Picart Ledoux, 
held in his gallery, gave us the oppor 
tunity of measuring the progress of this 
fine painter, whose talent is today in full 
possession of its means. Whatever his 
subject may be, figure, still-life or land- 
scape, Picart Ledoux treats it with pre- 
cision and perfect frankness of touch, 
His healthy and direct art transcribes 
nature as it is, neither secking to 
beautify it nor to make it ugly, and this, 
the method of the old masters, is a good 
one. If sometimes it is decried not 
every one is able to accomplish it. His 
paint is solid, his colors rich, and his 
drawing powerful. Some of his nudes 
will remain among the best pieces of 
painting of this time. His landscapes 
always composed with art, have breadth 
and force, as to his flowers, | know few 
in the art of today which give such an 
impression of freshness and_ strength, 
and are so happily expressed. 


a 
\lthough some time ago a new gal- 
lery was opened in the Avenue des 


Champs Elysées, this old firm has never 
theless kept its gallery on the Boulevard 
des Capucines, the oldest on the Boule 
vards; and its show window, in which 
at the present moment one can see a 
series of old color prints of the fine car 
riages of the time of Napoleon III, re 


mains one of the last vestiges of the 
past. Besides a very important stock of 
old sporting and hunting prints, both 


English and French, the Goupy Gallery, 
fa.thful to its traditions, has brought to- 
gether an interesting collection of prints, 
drawings, watercolors, paintings and 
statuettes by the best modern artists who 
do sports and animals; among others 
Maurice Taguoy, one of the best-known 
painters of sporting life, and M. Deluer- 
moz, who is one of the finest animal 
painters of the present time. 

Nothing is more difficult to paint than 
animals. And when one comes to count 
up the animal painters, though there are 
enough of them to form a Salon, one is 
surprised by the small number who are 
animal painters, and also painters. M. 
Deluermoz is one of these. His paint- 
ings, and also his wash drawings, done 
with broad and expressive brush work, 
show not only remarkable observation, 
but an astonishing mastery of execution. 
With two or three strokes of the brush 
M. Deluermoz gives not only the char- 
acteristic line of an animal, but also its 
volume. By his brilliancy, his concise- 
ness and his technic full of style, his art 
may be compared to that of the Chinese 
and Japanese of the classic epoch. He 
can express the animal in repose as well 
as in movement, the fire of a rearing 
mustang, and the look of meditation and 
concentration of a Siamese cat. 

An attentive observer and an expres 


sive painter, M. Deluermoz, who has 
lately illustrated the “Jungle Book,” 
does not limit his talent to works of 


small dimensions, he has recently exe- 
cuted successfully important mural deco- 
rations. I count him among those whom 
America should know, and am sure that 
if he went there to have an exhib‘tion 
he would not regret it. 
* ¢ @¢€ #@ © 

Relatively young, dating only from the 
end of the war, the Marcel Guiot Gal- 
lery has from the beginning taken first 
rank in the market of engravings, for 
the simple reason that its proprietor at 
the outset formed a policy from which 
he has never departed, that of collecting 
only fine and valuable prints. By means 
of his exhibitions of works of the great 
masters, given every year, organized 
with perfect care and skill and composed 
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only of proofs chosen from among the 
best, he has helped to develop in the 
public an understanding and a taste for 
original engravings. 

Among the most interesting prints to 
be seen in his portfolios at the present 
time | note two by Durer, “Knight, 
Death and the Devil” and “The Great 
Fortune,” perfect proofs; several fine 
Rembrandts, and an almost complete 
collection of the engraved work of 
Corot. In November there is to be an 
exhibition of engravings by Claude Lor- 
rain, 46 works, among them a first proof 
of the Campo Vaccino. 

But notwithstanding his love of the 
old masters, M. Guiot also interests him- 
self in the moderns. Forain, Besnard, 
léau, Gatier, Achener and many others 
are represented by very fine works in 
his collection. He has just brought out 
two new plates by Vlaminck, an etching 
“L’Eglise de Fessanvilliers” and a dry 
point, “Le Village de Louvilliers 
Perches,” as well as a new Laboureur, 
“Le Chemin de la Foret.” 

Works by the American engravers, J. 
r. Arms, Heinzlemann, Logan, Orr and 
Webb, are also brought out by him, and 
he is preparing for the month of De 
ember an exhibition of new work by 
Heinzlemann, 


les 
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We must finally mention the Druet 
Gallery on the rue Royale, whose best 
artists were those who, towards 1900, 
could then be justly termed “les jeunes,” 


Guérin, Maurice Denis, Flandrin, Mar- 
val, Laprade, Puy, Manguin, etc. The 
greater part of these artists who are 


now celebrated have remained faithful 
to the gallery. Since the death of its 
founder, this gallery has become a so 
ciety of dealers and amateurs and con 
stitutes a sort of trial gallery. Many 
artists make their first essay there, and 
certain of them begin to emerge into the 
light. One of these, M. Mauny, had 
there some time past an exhibition which 
ittracted a good deal of attention. This 
young and interesting artist, who last 
year brought back from New York some 
paintings composed in a very modern 
sp'rit and proving sure taste and _ intel- 
special mention. At 
the same time precious and precise, culti 
vated and simple, analytic and synthetic, 
his technic recalls by its pictorial quality 
and its probity that of some of the quat- 
trocento Florentine masters. He is a 
real painter, but one who has a brain 
and knows how 


ligerce, des¢ rves 


to use it without con- 
fusing painting with literature. 
* -* 4 : 
Quite close to the Madeleine a new 


gallery called the “Quatre-Chemins” re 
cently caused an announcement to ap 
pear in the papers, that there would be 
an exhibition of sculpture by M. Jean 
Cocteau, one of the leaders of the young 
literature \s it was known that he 
made very interesting drawings the news 
sufficed to bring a crowd to the rue 
Godot-de-Mauroy, where they found no 
sculptures by Cocteau for the very good 
reason that he has never done any, but 
an exhibition by a young Georgian artist 
Héléene Akhvlediani. It was an ingeni- 
ous way of making known the talent of 
a young artist, who deserves to be 
known. A subtle draughtsman, and a 
somber colorist, whose art recalls that of 
Cranach, of Breughel the Elder, and of 
the Icones, this artist who 
drama and of the earth, has 
painted old Tiflis and Georgia in a strik- 
ing way one cannot soon forget. In the 
same gallery are interesting woodcuts by 
Ostrooumoff, 


possesses a 


sense ot 


* * * 


\ visit to the Autumn Salon where all 
was not yet in place, two days before the 
vernissage, does not allow me to speak 
of it today. I passed on the grand stair- 
case eight porters bowed under the 
weight of a fine sea lion in diorite by 
Matteo Hernandez, and admired the in- 
genious ostrich of Jose de Creeft, made 
of steel tubes and iron shavings. I saw 
a skilfull portrait by Van Dongen, two 
superb Segonzacs, a_ retrospective of 
Guillaumin, and many other things 
worthy to be described, among the 2888 
works shown, Generally speaking, the 
impression was excellent, an exhibition 
which seemed to me superior in standard 
to that of preceeding years. 

\merican artists have this 
given proof of unusual activity. Beside 
several individual exhibitions, two im- 
portant groups, that of the American 
Artists of France, and the American Ar- 
tists of Paris, are showing at the same 
time, the former at the Jean Charpentier 
Gallery and the latter at Durand-Ruel's. 
An imposing Committee of patrons, 
including the President of the Republic, 
several ministers, M. Myron Herrick, 
Maréchal Foch, the president of the 
Bank of France, the Prefect of Police, 
and several dozen personages of high 
rank, assured to the exhibition of the 
American Artists of France an undeni- 
ably official character. Personally I 
have never very well understood the use- 
fulness of these high personages as 

(Continued on page 15) 
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PARIS 
(Continued from page 14) 


patrons for an exhibition of works of 
art. The value of an exhibition depends 
entirely upon that of the works shown, 
and the fact that the President of the 
Republic, Excellencies and Marshals 
have put their names at the head of the 
catalogue, does not raise the price of a 
good painting, if it is one, nor prevent 
its being a “croute” if such is the case. 
Artists who have recourse to this means 
of giving their art an official character 
might meditate on the definition by Jean 
Dolent: “Official art has as its special 
characteristic that of not being art.” 
Nevertheless this group of artists, 
whom we might call the Seniors, have 
brought together a good number of very 
interesting works. Under the presi- 
dency of a distinguished artist, Mr. Wal- 
ter Gay, who is represented by several 
works in his best vein, the exhibition in- 
cludes paintings and drawings by Myron 
Barlow, Romaine Brooks, Mary Cassatt, 
Leslie Caudwell, Francis B. M. Chad- 
wick, Elizabeth Cord, William T. Dan- 
nat, Florence Este, Frederick Frieseke, 
Alexander Harrison, Aston Knight, 
Elizabeth Nourse, Lendall Pitts, Ernest 
T. Rosen, Edwin Scott, Henry O. Tan- 
ner, Charles Thorndike, H. A. Webster, 
Gardner Hale, and sculpture by Bart- 


lett, Mary Barnwell, George Conlon, 
Depreux, Hans Diederich, Edward 
Minazcoli, Janet Scudder and John 
Storrs. 


The “Group of American Artists in 
Paris” or the Juniors, composed of ar- 
tists who have exhibited in the Salons, 
the Indépendants, the Société Nationale 
and the Autumn Salon, has brought to- 
gether for its first exhibition E. P. Ul- 
mann, Henry C. Lee, Gale Turnbull, 
Clinton O’Callahan, Oscar Gieberich and 
Myron C. Nutting, founding members, 
and Oliver Chaffee, Frederick C. Frie- 
seke, Charles H. Thorndike, Harold M. 
English, Jules Pascin and John Storrs. 
This list suffices to show the excellent 
standard of the exhibition. Both have 
been received well, for the good reason 
that the greater number of the artists 
taking part have been long known and 
appreciated in Paris. The only reproach 
one could make, with regard to either of 
them, is that they are a little thin. The 
conservatives on one hand and the pro- 
gressives on the other might well have 
joined together without hurt. United 
they would have formed a more impos- 
ing exhibition, and more representative 
of the American school in Paris. 

* * * * x 

An exhibition of landscapes by M. 
Clarence N. Gihon has just taken place 
at Bernheim Jeune’s. A veteran of the 
Parisian salons, this distinguished artist, 
whose landscapes of Brittany, the 
Vendée and Paris show a great love of 
color, broad technic and a happy variety 
of inspiration, has remained faithful to 
the conception of landscape of the Im- 
pressionist School. Among the 61 can- 
vases of his show I specially noted a 
happy effect of a rainbow in the suburbs 
of Paris. 

x * ke OK x 

It is always agreeable to note the first 
exhibition of an artist, especially when 
it reveals an original talent. Such is the 
case with the exhibition made by Mrs. 
Annurah Ulreich at the gallery of the 
Champs Elysée. Her watercolors, de- 
picting children at play, are humorous, 
joyous in color and show an ingenious 
and charming fancy. This exhibition 
has been very well received, and I feel 
sure that when this artist turns to the 
illustration of books she will have great 


success.—H. S. C. 
“ ™“ s | 
THE HAGUE 
The Belgian Minister of Arts and 
Science has requested the art dealer 


Dorus Hermsen of The Hague to loan 
two paintings to the Belgian exhibition, 
which will be held at the Royal Academy 
in London, in January 1927. 

The more important one is a portrait 
by Quentin Matsys, which recently came 
to light and was recognized by several 
experts to be the work of this master. 
The Belgian critic Ary Deelen thinks it 
represents Hans Holbein and places it 
around 1526, the year in which Holbein 
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traveled from Basle to England by way 
of Antwerp. It seems plausible that the 
two famous masters met there. 

The other painting is a Holy Family, 
by William Key (about 1520-1568), who 
is known particularly as the author of 
some fine portraits, such as the one in 
the Vienna Museum.—L. J. R. 


BERLIN 





Preliminary conferences concerning 
the projected international exhibition, 
“Industry, Architecture and Applied 


Arts,” to take place in Germany in 1930 
have just been held in Berlin. Opinions 
are at variance on the question whether 


a north or a south German town would 
be more appropriate to hold within her 
walls this important enterprise, but 


there are strong reasons to believe that 
Berlin will finally remain victorious in 
the contest. 
* * * * 7 

The town of Stuttgart in Wuerttem- 
berg plans in 1927 an international show 
of the present standard in house build- 
ing and all modern attainments in that 


line. Under the supervision of the 
prominent German architect, Mies van 
der Rohe, internationally renowned 


architects will be invited to erect build- 

ings which answer to the requirements 

of modern housing and are built on the 

basis of the best up-to-date methods. 
‘ees &@ 

An international exhibition of the art 
of the book is planned for 1927 in Leip- 
zig. The show will include the choicest 
products in that line achieved by artists 
and craftsmen from all nations. Special 
departments will be devoted to books 
for children and to inexpensive publica- 
Comprehensive displays of works 
by the seniors of German book illustra- 
tion (Slevogt, Liebermann, Corinth) 
will be added. 


* * * *k * 


tions. 


Last year a certain Doctor Hauck was 
accused of having stolen a number of 
extremely valuable documents and man- 
uscripts from public libraries in Ger- 
many and was found guilty of the 
crime. Objects included in these thefts 
are now the subject of a law-suit car- 
ried on by the Prussian state against the 
antiquarian firm Maggs, Ltd., of Lon- 
don, which has bought several of the 
items. There is particularly a series of 
letters by Luther, the restitution of 
wihch is claimed by German function- 
aries, since all extra judicial discussions 
failed on account of the exorbitant 
prices demanded by the London firm. 
Documents in Luthers’ handwriting are 
very much sought after on the market 
and items like those under discussion 
are sold for 3,000-5,000 marks each. 

+ * * * * 


The most absorbing art news of the 
moment is the discovery of a work by 
Matthias Grtinewald, whose shrouded 
personality very probably is identical 
with an artist mentioned by Sandrart 
under the name Matthias Nithart of 
Aschaffenburg. It is due to the exact 
investigation of Professor Sitzmann of 
Bayreuth that art circles have learned of 
this hitherto unknown work of one of 
the greatest of German Renaissance 
artists, which has been discovered in the 
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church of a small Bavarian place called 
Bindlach. An altar-shrine richly adorned 
in front with figures and reliefs in 
wood-carving, bears on its back the 
paintings by Griinewald. In the centre 
Christ is depicted before the cross, 
flanked by a burning torch and a lance. 
Unfortunately this panel has been seri- 
ously damaged by the humidity of a 
nearby wall, although the wings are in a 
better state of preservation. These are 
63.6 by 27.2 inches in size and show the 
figures of 14 saints in groups of eight 
and six, respectively. On the left part 
St. George with the dragon strikes the 
key-note, his silver-gray armor being 
painted with great mastery. On the 
right wing the martyr St. Dionysius is 
represented with his head in his hands. 
Certain affinities in style and execution 
with Griinewald’s painting “Mockery of 
Christ” in the Pinakothek in Munich, 
which is dated 1503, have given rise to 
the assumption that this newly discov- 
ered panel was painted in the same year. 
Professor Sitzmann in his description 
of the find emphasizes the beauty and 
variety of colors, displaying Griine- 
wald’s characteristic brush work, his 
strongly individual style being also man- 
ifest in the peculiar and accentuated de- 
sign of hands and features. Moreover, 
the panel has since its discovery been 
inspected by diverse experts and Dr. 
Friedlander of Berlin and _ Director 
Doérnh6fer of the “Staatsgallerie” in 
Munich have testified to its authenticity. 
* + 7 * oa 

Within the last ten or fifteen years 
Russian scholars have been devoted to 
research in early Russian painting, an 
endeavor that has brought to light a 
number of exceedingly interesting icons 
and frescoes, hidden under layers of 
color or lime-wash overpaint applied in 
later periods. Owing to this protective 
coating they are in a comparatively good 
state of preservation and have been re- 
stored to their former beauty. In the 
course of this work of restoration ex- 
perts have found out that the dark tone 
of an icon is no clue as to its age, as 
has hitherto always been assumed. 
Icons dating from the XI Vth to XVIth 
centuries show a particularly sparkling 
brilliance. The revelation of these old 
documents of ancient art have aroused 
a great deal of interest in Russia and 
deserves wider attention as art-historical 
research has, through these discoveries, 
been confronted with entirely new prob- 
lems. Among the most important fresco 
paintings discovered are those in the 
cathedral at Wladimir, which date from 
the end of the XIIth century and are 
particularly conspicious for their style. 
Very probably they are the work of 
Greek artists, for King Wsewolod III, 
who reigned at that period, was brought 





up in Greece, his mother being the 
daughter of a Byzantine king. Up to the 
present the figures of the Apostles, the 
depiction of paradise and of the last 
judgment have been brought to light. 

Another work of restoration which 
has been carried through in Russia is 
the cleaning to which the famous Ma- 
donna of Wladimir in the Koimesis 
church in Moscow has been submitted. 
Following the report of the Russian 
scholars Alpatoff and Brunoff several 
layers of overpaint dating from various 
periods have been carefully removed to 
the effect that fragments of earliest Rus- 
sian art have emerged. As scarcely any 
examples of Byzantine icons have come 
down to us, there is no clue as to the 
exact date of this newly discovered 
item which probably belongs to the XIth 
to XIIth centuries. The rarity of simi- 
lar objects and the peculiar and extra- 
ordinary beauty of the painting enhances 
its value both esthetically and scientifi- 
cally.—F. T. 


FINE PRINTS 





OrIGINAL ETcHINGs, ENGRAVINGS 
AND WoopcuTs 
Gilhofer and Ranschburg, Lucerne 
Gilhofer & Ranschburg’s priced cata- 
log, No. VII, of Original Etchings, En- 
gravings and Woodcuts of the Masters 
of the XVth-X VIIth centuries and Etch- 
ings and Lithographs of the Modern 
Masters has’ recently been received. 
Especially rare and important are some 
of the incubula by early German masters 
of which there are fifteen examples. Of 
these, No. 11, “The Marriage of St. 
Catherine of Alexandria” (the Schreiber 
copy), is priced at 2,500 Swiss francs. 
It is excellently preserved and the colors 
fresh and faultless. No. 10, “The Vir- 
gin and Child Crowned by Two Angels,” 
priced at 2,500 francs, also, is Augsburg 
work of about 1480 to 1500 and is only 
known in the present copy. Space for- 
bids further mention of individual items, 
but the entire series of 15 incunabula 
offer some extremely rare specimens. 
The later German masters—Alde- 
graver, Amman, Hans Baldung, Barthel 


Beham, Hans Sebald Beham, Lucas 
Cranach, Direr, Lucas van Leyden, 
Martin Schongauer, Martin Zasinger 


and a few of the monogrammists, are 
found in excellent selection. There is 
a splendid series of Diirer’s—“St. An- 











thony Reading on the Mountain” (2,000 
frs.); “Two Angels with the Sudarium’”’ 
(4,000 frs.); “The Virgin with the 
Crown of Stars” in a brilliant early im- 
pression (3,800 frs.); “The Virgin with 
the Pear,” a superb print in faultless 
condition (5,600 frs.); “The Rape of 
Amymone” (4,000 frs.), and a fine print 
of the “Melancholia” (5,500 frs.). The 
Apostle prints by Baldung are priced at 
400 frs. apiece and the very rare Titus 
Gracchus print of Barthel Beham at 900 
frs., while the complete series of “Seven 
Planets”, by Hans Sebald Beham in bril- 
liant impressions, sell for 600 frs. 

Among the Cranachs is a rare wood- 
cut, “Marcus Curtius Plunging into the 
Chasm,” at 750 frs. Two of the Lucas 
van Leydens appear unusually fine—the 
“Samson and Delila” (1,600 frs.) and 
“Mohammed Killing the Monk Sergius” 
at the same price. “The Death of the 
Virgin” by Schongauer is a magnificent 
print of extreme rarity, which is a dupfi- 
cate of a specimen in the Berlin Print 
Room. This is priced at 6,500 frs. 
Among the early monagrammists, a 
print by the Master “S” (Cologne, circa 
1500) of St. John and Mary Magdalena, 
is a unique example never discussed or 
described before, and can be had for 
2,300 frs. Other items in the catalog 
that seemed particularly attractive are 
a rare Beccafumi “Alchemist” series 
(300 frs.); the Pieter Breughel and 
Franz Thomas of Savoy by Van Dytk 
(250 frs. each); the rare “St. Jerome” 
of Jan Livens in a brilliant impression 
before the address (600 frs.); a very 
fine and rare Mantegna, “Christ De- 
scending into Hell,” at 6,500 frs., and 
the “Hunch-backed Violinist” of Van 
Ostade at 750 frs. 

The series of Rembrandts, 40 in num- 
ber and ranging in price from 120 to 
16,590 frs., deserve especial mention. 
The “Gold Weighers’ Field,” extremely 
rare and in a brilliant early impression, 
sells for 12,000 frs. “Landscape with 
Vessel under Sail” (6,500 frs.); “Land- 
scape with Obelisk” (4,800 frs.) ; “Land- 
‘cape with Tree and Cottage” (5,400 
frs.); “View of Amsterdam” (5,600 
frs.); “St. Jerome Beside a Pollarded 
Willow” (6,800 frs.). The “St. Fran- 
cis,” priced at 16,500 frs., is an im- 
pression of great beauty charged with 
much burr, and in such perfect condition 
is extremely rare. 

The section of modern prints includes 
such names as Bracquemond, Frank 
Brangwyn, Eugene Carriere, J. B. C. 
Corot, Daubigny, a long series of Dau- 
miers, four Delacroix, two Fantin La- 
‘ours, three Forains, Jongkind, Legrand, 
Lieberman, one Manet, Meryon, Millet, 
Pennell, one Rodin, six Felicien, Rops, 
four Toulouse Lautrecs, five Whistlers, 
all of them attractively priced. 

















ULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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WANTED 


RESPONSIBLE MEN 
AND WOMEN 


Capable of placing fine Oriental 
rugs, carpets and antique tapestries. 
Excellent stock to draw from; lib- 
eral terms, correspondence invited. 


H. MICHAELYAN, Inc. 
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Pascal M. Gatterdam 


FINE PAINTINGS 
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Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish - Watson & Co., Inc. 
44 East 57th Street New York 





GLENK -WORCH 
Berlin, 31 Unter den Linden 
ANTIQUES 
Specialist in Chinese Art 
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EDOUARD JONAS of Paris 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


* WORKS OF ART - TAPESTRIES 
9 Kast 56th Street 

















C.T. LOO & CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 
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Jacques Seligmann 


& Co., Inc. 


announce the opening 


of their 


New Galleries 


at 


3 East 51st Street 
New York 

















BRUMMER 


GALLERIES 


BRANCUSI 
EXHIBITION 


November 17th 
to December 15th 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, 


Paris 























NEW Y ; YORK EXHIBITION CALENDAR 


Ainslie Galleries, 677 Fifth Ave.—-Landscapes 
by Blanche Colett Wagner and Marion Boyd 
Allen, November 15th to 30th 


Anderson Galleries, Park Avenue and 59th St. 
Seventh exhibition of the Louis Comfort 
Tiffany Foundation. Exhibition of landscape 
paintings, by Morris Davidson, through No 
vember 27th. 
Thomas Agnew & Sons, 125 East 57th Street 
Exhibition of old Masters of the Venetian 
school, until December 31st. 


The Arden Gallery, 599 Fifth Ave.—Exhibition 


of the theatrical work of Claude Bragdon, 
until November 25th. 
The Artists’ Gallery, 51 East 60th St.—Draw- 


ings, water colors by contemporary moderns 


until November 20th. 
Art Center, 65 E. 56th Street—Second Annual 


Exhibition of American Institute of Graphic 


Arts, until November 27th. Exhibition of 
paintings by Michael Baxte and A. Mark 
Datz, until November 27th. 


Babcock Galleries, 19 E. 49th St. 
of paintings by Sol Wilson, 
to November 27th. 


Bonaventure Galleries, 586 Madison Ave.—Au- 


J Exhibition 
November 15th 


tographs, portraits and views of historical 
interest. 

Paul Bottenwieser, 489 Park Avenue—Paint 
ings by old masters 

Brooklyn Museum, Eastern Parkway and 
Wasnington Ave., Brooklyn, N. Y.—Inte: 


modern art by the 
November 20th to January 


Exhibition of 
Anonyme, 


national 

Societe 

2 
Butler Galleries, 116 E, 57th St.—Exhibition 


of contemporary etchings through November, 


by Lee Hankey, Walcot, Bijot, Blamfield, 
brouet, Howarth, through November 

The Century Association, 7 West 48rd St. 
Exhibition of portraits by early Americar 
artists, until November 28th. 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of modern artists, including Dickinson, De 
meuth, Kunyoshe, Sheeler, Spencer and 


Driggs. 

Dudensing Galleries, 45 West 44th St.—Por- 
traits in sepia by Rafael Yago, until Novem- 
ber 20th. 

F, Valentine Dudensing, 43 East 57th Street 
Exhibition of modern art. Exhibition by 
Elshemius, until November 27th. 

Durand-Ruel Galleries, 12 East 57th St. Paint- 
ings and portraits by Robert Vonnoh, No 
vember 15th to 30th, 


Ehrich Galleries, 37 E, 57th St.—Jewelry by 
Gardiner Hale of Boston, until November 
22nd. Comparative portrait exhibition be- 


ginning November 23rd. 


Ferargil Galleries, 87 E. 57th St.—Exhibition 
of sculpture by Max Kalisle, water colors 
and woodcuts by René Cherny and silhou- 
ettes by Baroness Maydelle. 

F aron Galleries, 25 West 54th St. 

of paintings by Sir Joshua Reynolds. 

Gainsborough Galleries, 222 Central Park 
South —Exhibition of landscapes and por- 
traits by Edmund Greacen and George 
Pearse Ennis, until November 30th. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral ‘lermina! Exhibition of New Society of 
Artists, until December 4th. 

H. Harlow & Co., 712 Fifth Ave. 
collection of modern etchings by 
Whistler, McBey, Cameron, Moran. 

P. Jackson Higgs, 11 E. 54th St.—Exhibition 
of Italian and Dutch primitives, English, 
Italian portraits. 

Hispanic Society, 156th St., Broadway—Exhi- 
bition of paintings of the provinces of Spain, 
by Sorolla. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
by American artists. 

Intimate Gallery, Park Avenue and 59th Sts.— 
Exhibition of paintings by Marin. 

Edouard Jonas Galleries, 9 East 56th St.—Ex- 
hibition of the Ernest Cognacq collection, 
until December 11th. 

Josef F. Kapp, 910 Park Ave.—Exhibition of 
XVIIth Century Flemish and Dutch paint- 
ings. 


—Private 
Bohn, 


Exhibition 





Kennedy Galleries, 698 Fifth Ave.—Special ex- 
hibition of rare prints by Rembrandt. Ex 
hibition of drawings and etchings by Charles 
Cain. 

Thomas Kerr, 510 Madison Ave.—<Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 


the works of Josenh Pennell, November 23rd 
until December 31st. 


Kleinberger Galleries, 725 Fifth Ave. —Ancient 
paintings, primitives, old Dutch masters. 
Kleykamp Galleries, 3-6 E. 54th St.—Exhibi- 
tion of potteries of the Han, Wei and T’ang 
dynasties recently excavated in Southern 

China, through December. 

Knoedler Galleries, 14 E. 57th St.—XVIIIth 
century England, town and country. Master 
pieces of graphic art, illustrating and sup 
plementing famous prints, by Frank Weiten- 
kampf, until November 27th. 

Kraushaar Galleries, 680 Fifth Ave.—An ex- 
hibition of etchings by John Sloan, until 
November 27th. 

John Levy Galleries, 559 Fifth Ave. 
by old masters. 

Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 E. 57th St.—Exhibition 
of paintings by Ernest Haskell, until No 
vember 29th. Landscapes by Jay Connaway 
and West Indian subjects by Rachel Hartley, 
November 23rd until December 6th. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings, 

Metropolitan Museum of Art 
Memorial, Exhibition in 
through January 2nd, 1927. 


H. Michaelyan, Inc., 2 W. 47th St.—Oriental 





—Paintings 


Pennell 


K37-40, 


Joseph 
galleries 


rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St. Color 
drawings and lithographs by Guy Wiggins, 
marine paintings by Armin Hansen, Novem- 


ber 15th to 27th. 

Montross Galleries, 26 E. 56th St. 
of paintings by Robert Hallowell, 

22nd to December 11th. 

The National Arts Club, 119 E, 19th St.— 
Twenty-first Annual Exhibition af Books of 
the Year, until November 26th. 

New Gallery, 600 Madison Ave.—Exhibition of 
water colors by Maud Dale, until November 
25th. 

New York Public Library, 121 E. 58th St.— 
Exhibition by Charles Sarka, water colors of 
Egypt. 

Our Gallery, 118 W. 13th St. 
contemporary modern art. 
Pratt Institute, 205 Ryerson St., Brooklyn— 
Exhibition of landscape paintings by Gustav 

Cimiotti, until December 2nd. 

Ralston Galleries, 730 Fifth Ave.—Exhibition 
of private collection of Richard Vitolo of 
old masters. 

Rehn Galleries, 693 Fifth Ave. 
paintings by George Luks, 
ber. 

Reinhardt Galleries—Paintings by old and mod: | 
ern masters. Exhibition of modern French 
painters, including Cézanne, Matisse, Utrillo 
Laurencin and others, until December 15th. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings through 
November. 

School of Design and Liberal Arts, 212 W. 
59th St.—Exhibition of Persian and Japanese 
prints and textiles, through November. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Wildenstein Galleries, 647 Fifth Ave. —Exhibi- 
tion of paintings by Chardin through No- 
vember. 


Exhibition 
November 


Exhibition of 


Max Williams, 805 Madison Ave. —Ship models, | 


paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 
Exhibition o 
November 22nd until December 4th. 

Weyhe Galleries, 794 Lexington Ave.—Exhibi- 
bition of drawings, watercolors and litho- 
graphs by Wanda a until November 20th. | 
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Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 





NEW YORK 




















Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 


Cod 


Fine English Portraits 
Modern British 
and French Art 
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